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F.Scott 7 4 v ¥ = J )V KO/t “Babylon Revisited” 1&, 74 v Y = 7))V FERICE
V2 EIEDERANHO—D L LTECFHISN TS, TOWREE, #@BEEEH L ) EBY
T —< %, FAL Charlie Wales 2312 2 NEI DB RE L, ZNWIREEERIC T A%
VT, KFLTIE, “Babylon Revisited” (281F % #2: & JEEAHFFOHE DSWaB IS K72 91%
FEIY T, FAROLERITEHCED L) IHEEZ 52 T PIERE BT,

1 RIETHEE

74 v YY) KD “Babylon Revisited” &, #FR2OLEFHEENTVS, ZNFEFTO
L, COERE T4 vV 2 TNV FOREEIEO—D EMEDIT T &7z, 21X Calros
Baker (%, “Ttisprobably his best” (269) & &F L, Don Noble (%, “Babylon Revisited” % “His best
story” (4) & AT 5%, Rose Adrienne Gallo (¥ “‘Babylon Revisited' is Fitzgerald’'s masterpiece
of short fiction. The story is perfect in plot, tone, atmosphere, dialogue, and characterization. Its
thematic complexity is superbly interwoven with plot and structure. With good reason “Babylon
Revisited” ranks high among the finest short stories of the twentieth century” (105) & FF{ffi L T \»
%o Bryant Mangum &, Z OfEfh % “Fitzgerald cannon” (96) & ¢l L, “first-rate, popular
magazine piece as well” (96) & BT 5, F72, William A. Fahey & 2OfEix 714 v v ¥ =
TNV RDEARB L7 ED 1 9728 LTWw5b(137), & 5121%, Alice Hall Petey 7> 5 O ¥l
O TEV(189), LL, £2O—HFT, COWFHEDT—~Th Ltk L ENRDERIZONT
X, INFETEHGRGIITHhbNTRZLEIIFE R 2V £ O#EFE, F AL Charlie 23 L
O, WEOBBROFMBEELYITLEEE L ClaEZiL Tni, TORM, BEPFHOERIC

! CarlD.Malmgren (2 X 1Lid, T F TOHETFORLE, T2 Charlie DLEEDZEAL, AL L 72 DA
ENBEVI, DF D ITEELBIED Charlie DZALDTEER SN TVWE E W), L LERIZ, ZOWE
WY 2BEDOT =<2V TH LV, Rk 5 X912, ZOWREIZBW TERERIEEAH ) HEITRE <,
INEDREDL ) IYFEICEEZ G52 T NIZERT L2 81, ZOWEORMAZ R 5I12H72>TK
BEETHS I,
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DWTOIIAE LT b, Robert Sklar 2878_Tv2 % & 912, Charlie (& T#FE DN A (302)

Thbo £72, Mangum DS 5 £ 912, RHOHIE L L 1270 a = VRAFEICRRY

IROBME % F29 L 72 Charlie DEIE, WBEOTRELZBENVHIEZLD L) ICHPNTWE, 2D
)12, FHeNH]A ) Charlie 12 & o“(@ﬁ’ﬁ%t L CEBENER LT,

In Charlie Wales, Fitzgerald creates a character whose future, in spite of his heroic struggle,
is prescribed by his imprudent past. He is destined to be haunted by reminders of his early life
embodied by Lorraine and Duncan; to be judged for them by the Marion of the present who,
like Charlie’s conscience personified, are disgusted by his past and demand punishment; and
to be denied, for his penance, any right to fill the emptiness of his life with Honoria, the only

meaningful thing left.(96)

Gallo & [FEEDFETHE % L T\ 5 : “Duncan and Lorraine are there, ghosts from the past to haunt his
present” (103). Charlie D NAEAXREL, ORREZEEHET LA T4 T RAFEE L THE
DI N TN D,

L L, #®%%HS Charlie (28 o THEWEFHETH S 2 51E, 2808 E 222 IEMf L 2o
7eDhe TOEEMIE, WEENTEI A TWAPEEXFEHVICT S, 22T, 3 13WiEoF
Tl % i b K925 9 Duncan Shaeffer & Lorraine Quarrles |2 £ 5% 24 C72 > Duncan (%
Charlie ® KZR O K TH 5 & M, HIHE O R % 4 & 7246, Lorraine (&2 T
Charlie &4127%) Z#EOHRWTZBRICH o 72, HEBIE, BENPHVHBEA 9 & LTWw5 Charlie
WA &, o a2 22 & ko &9 L35, Charlie 35 %8 F L {E L2220,
ZIIFHEAME T & vy £ LT Charlie 2MROBIMEZ I R 1 REVEA S £ o 721222 e LT
WS IFBN, ZOBGPWREORMICHBO TRELPEE G2 TWh, Ebid, #EOTSE, 2
F DAEE L L C Charlie DRIV HIE7Z00), @EIIHT 508 LKL L T2 5, Richard
Lehan bR L TV 2380, #Eo3#EEZOHDTH Y, BAED Charlie AR H & LT
LDTHD,

The loss of this vitalized self is part of something larger, as we clearly see in “Babylon
Revisited,” where the dissipation of Charlie Wales cannot be separated from the spirit of the
times. Throughout Fitzgerald's fiction the past has a way of consuming the present; here it
follows Charlie like a ghost in the persons of Duncan Shaeffer and Lorraine Quarrles, with
whom he had once lived riotously, and once again we have a story that ends on a note of loss

which seems part of a larger destiny.(16)
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W OFIEIZ L Y, Charlie D@FIRT§ 28R OIE L, BTN ZIEL X 9 &3 2 KIET
ERN 2o T 5%

ML, Charlie &BEOTEOM DY 72, Charlie 257 FHT % Duncan IZH A 7D, €
LT, Hha#BR7zleeh@BELLZDLESL) 2o ALRDIINY ON=ZFiN /2B, i
IN=T U F— 2O TH % Marion DFEFT 2 L, 4% Duncan 2525 L) IZEKFHL
TWwb, L2LAW5, £ Duncan 73FEFEIZ Marion @ 7 78— b & @iz g, X2 036 %
HEL TV o7k b x 4%, Duncan 233721 ® Charlie ODF:TF 205 T, HANHE
HxLTwab EHIZidR 7%\ @ "For a moment Charlie was astounded; unable to understand
how they ferreted out the Peters address” (631), Z#UZ2F 0, 2T % Duncan 2%z 722
ERARBIIENTLE oL W) T EDFEE L % 5o Charlie &, L TEZ TIWIT W {ERT
% Duncun ICHOEZTCLE o720 LA LEN%E, Gallo 25T % X 9 I2H %2 % I A% Charlie
DBPEELTUHLTHRVDIEA D D “Learning that Duncan Schaeffer is in town, he
foolishly tells the barman to give Duncan the Peters address” (103). 2 ZDEAH DY “ghosts out
of thepast” LIFIEN TV LI L b50A5 L )12, HOHIERETH Y, BEOFMY LFLL L
TORE DI, ZOYFETIREHHE) HHOKE 2 2HE 2L, ZOWH % Charlie DH 7 %
RAELTHATT, HOOFFEIERETRETE LW, DF 1, %% Duncan |2 SRR
FEHZTLE -0, Al Er, £ L R RLTIHIELR DS WSS9, Th
M1 OHOFMIIT2HEE k5,

2OHODEERM, 1% Charlie IZAEFTZH AL L2 TNEL) & LI2DO0, TERDOIETR
1%, Charlie %#%: & ORI %Z TE R WI EOFERLE L THEIT T\ 5, #2213, Davis S. Brown &
“That Charlie should give this all-important address to such questionable company hints again at
his inability to separate his old life from his new” (241) &35 L Twb, L L, FIUIEDIEE
DHEEZIEL TV A0S TR BRVOD, PTG EEZENTLE > Tz THILUEL, Z
I DIT AP EER TISILA T L E 572 2 E OFEIIMZ & v, 2 L TEOIE S NIZLH
X, HOHDHNIERIZBNLDTH D, 2% D, 142 Duncan ICEFz#H 7228 %, £LT
EHE L DR E MERIICHIEL TWwA L 2R LR LTV A AR T TlE & DRz
fRE 9 &3 5DIE, Duncan & Lorraine 7217 CTld v, MRIFTCEFETH S Helen £ ) &0 %

POBEREHEOWEIIONT, T4 v VI IINRPE T F T Freud DEFHET Ei#k L CW/2oEEN TR R
Wy, L7 L, Sarah Beebe Fryer (2 X 4UZ, Tender is the Night % “Babylon Revisited” (21% Freud ®#2d & -
72EIHTHb,

The influence of Freudian psychology on Tender Is the Night manifests itself through Fitzgerald's effort to
depict what he describes in his notes as a young girl's “father complex.” Although Fitzgerald earlier reveals
a Freudian awareness of “the injury that a father can do to a daughter” in his 1932 story, “Babylon
Revisited,” his 1934 novel affords a far more vivid portrait of the dangers inherent in girl's dependent
relationships with fathers and father-figures (15).
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ToTwb, ZLT, MHMENEEOBEEBIIEDOCTTHIL L) &35, Wi TEORIZE
L, B TEOMENE SIIZE) A9 (628), 72, MFEORBIZB VT, SLFOER
LA 9 &35 Charlie DEAH 5 @ “He was absolutely sure Helen wouldn't have wanted
him to be so alone” (633) . Jonathan Schiff &3 % & 9 12, KOEEDITV, Z L TEDOLRE
WHEAFETHLEEEOREL D), P EIEHEFEIIY D B2 BIRIEICH S ¢ “Charlie Wales
in ‘Babylon Revisited’ compares the living with the dead. In that story, Charlie feels guilt over the
death of his wife” (52) o F72FEKHI, BEDTEDHA % 53, Charlie (3222 THL2HEE R L
L7282 R L E 2K LT D, ZOMT 25, Gallo 14 Charlie & #FEORAE* a7 5
“Charlie’s purgation is far from over. There are so many subtle hints in the story that Charlie is
not completely exorcised of his old life” (103) o #E# %X Charlie |2 K & %5228 % K35 & [AIF|Z
Charlie IS DFEEZIEL TWbH, 2D XIS, WFET CHEDHFEEVERELEE T R L
TWb, BEDHRERLLE &L OBMREIEMT 2 2 LIZTET, ENPHEOITEICIKIG I HE
G2T0wa, L2LIEEINZHDE, R23CHET 5, 2% ) ZoOWMIESN-FR2S, #Ee
REDVPHHENDLERNE L > TREDTH S,

2 “B’E ICEBL LS &ET B%EE Charlie

’:ifﬂt%ﬁ%f%ti5t,%mmﬁ%%&%w%%ﬁ®¢mé% FNTIE, #LC,
7 EIEEE L Charlie ZBWRD 5 D75 9 0% I, ErBEDOANWTH B Z & L AHBRR
123 %, Charlie 251 Honoria % B & § 5 DI, WP WIZE > TORKZDLDZEN 572,
L, BEOHESREE LK S>TLEoTWE I L2 EHT 5, RRANOBRIE, BILON TS,
PIEBEICEE R IZINTV D LK, BIEANORGEZ HiA TV 5o #3065 BAEIZ HYE
L, TOBREXEEEIZL TRRANOELZHZ 9 &35 Charlieo Brian Way 28835 £ 9 |
Wix 2 oD PIZEZXTTVDLDTH A - “For Charlie, the suddenness of the Depression has
produced a sense of dislocation, a feeling that he is living in two worlds at once: he is committed to
the idea of recovery and to the new way of life he has painstakingly created, but he still clings half-
consciously to many of the mental habits which he formed during the Boom” (91), Ziic, 1
EBEORBTEDH L) DON=POHNDL LD TET MELZON—IZE>TETLE ),
COWREDOIRTE Y &b DL, F U RRE SN TWw5, Charlie lZBEORBE LT 2 5%
DON=PHEEND ZENTEY, ZORFIIR->TETLI ) WiEDMHmE ) L&D Y A3 FE L
BITCHRESNTVEZEIE, ZOBHEFHRIN TN RN L 2R T, Charlie D3
BRI L TOITEIA S, Fahey 248HT 5 & 9 12, DK EANDOBITZEA TV S DI1IH
F 72 © “For the story ends with Charlie forced to substitute sending Honoria ‘a lot of things

tomorrow’ for the future with its affectionate relationship of a father and daughter living happily
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together that seemed probable” (152)c #D—H T, WEELDOLN) EZWOZENTE LN
EBHPREIN D, SHI2IE, N=T7 & HFE LEEDREH SN, 1052 0% b ki & i < JEFRD
72ODTINITEDNLS 2 EDREREN T4 - “He would come back some day; they couldn't
make him pay forever” (633). €L C, COWFEOF — 7= 7 TisNTnb LH12, D
IN—=ZEEDO N ED G T 5% DT S, Charlie & /N—7 » OEFEEMERTIUL, S
DHNFEIN=R/S) IR o TRIEANT R, THER > TRON WAL OFFEIZEHN S D,
DFNION—E, WHITHEZOL O, BENGFHEOEEHEDOTH L, ZON—DFIE, <
L CTHERIREDO > 71 » 7%, Charlie AR Z RV, SEEDPSEBIIBITTHZ L DL
SERBEL TS, SR 24501, EPROBHEL TFICANS Z EDPBRICHENTHD Z &

BEIRLTwa,

KkwkoT LTV, #HEIRE ENTWS Charlie, Way bIEfET 5 L 912, #RITBEICH
WRHEE LT 5,

He does not really want to meet them under any circumstances, and as soon as he sees them
he knows they represent everything he is trying to forget, and yet, in obedience to old habit,
he left Marion's address with the Ritz barman so that they could get in. touch with him. As he
reflects on these trifling but fatal mistakes, he is forced to realize that recovery is not as
simple a matter as he had thought: it is one thing to get back his health and his money; it is

quite another to regain wholeness of being.(92)

BMHEORBTH LX) 12BN EE L7720, Lorraine 12 —#H DO K% KL TE 25, Rose
Adrienne Gallo 2889 5 £ 912, RIZFZHELZMBWN TV 2RWDTH S ¢ “Charlie’s pur-
gation is far from over. There are so many subtle hints in the story that Charlie is not completely
exorcised of his old life” (103)s B2 5% 51X, Wb FLELDE, TH)FEZ DL, N
“two years were gone, and everything was gone, and I was gone” (618) & 55721, Marion 7° 5,
PHR7IFEE LW FERZ 572 EEHESNTWLHB LS 2 127% 4 © “you haven't really
existed for me” (625). flkd F72, JEEH L L TN TWw5h, S 51213, Charlie # FIZHM 2 72,
Marion ®AliZEix M52k, T& - 72 © “Marion sat behind the coffee service in a dignified black
dinner dress that just faintly suggested mourning” (624) o L DIRENEKRT S L 912, MKl

& o T, Charlie ZPEICZOMIIEIHFHEL 2V DD, @ 212, % “ghosts out of the
past” O BEBLNL I L E LD, BEOTEEE, Charlie DBENOTRITER T & L T
v, ELTE T, FOLENS BMIIHANDL T LA TE RV, BEIZE ) OPN TV EHIL,
EFEIZRERN RV, 9% 2 54 &, Marion #° Charlie |2 UG 12 BFEEK 2 /R THE L 505

Charlie 7% “damn” & 55 L 721, Marion (33 72 JS % 7~ L 72 (626) o “damn” 121% Tk 12 0L
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bbb EEIERLDLH, RIIZE > TIE, Wbi/23EH TH A Charlie 85T 5 ZOSHEIL
TSN DR IZH D TH VD TH b,

3 HIE E&IRFTHR

D& HIZ, Charlie 1ZFEFH & L THEETWA, T, EHELILEDENITLZES ) He Z LT,
EHZOMFI R ERIEIEN LD, 2T ETIIWREOEHICESZRE L2\, ko b,
XA T &7z Charlie &, PATRZ @72 vV ON—ZIHEZ B LX) 7201285,
WD %GBT 5 OB, N—Thb I EIZ7EH L7z Seymour L. Gross d 544 5 1@
N, Z@/N—1% Charlie I2& > TORMOEH L BEM LI LURTHIETLH 5,

The action of “Babylon Revisited” begins and ends in the Ritz bar. This structural maneuver
is absolutely right, for the bar is one of the story’s chief symbols of the relentless impingement
of the past on the present, though it is not until the end of the story after Charlie’s defeat, that
it clearly takes on this signification. Indeed, ironically enough, Charlie’s initial appearance at
the Ritz seems to imply precisely the opposite: the apparent separation of the past from the

concerns, needs, and desires of the present.(62)

FLTC, ZOBITTN=T ¥ =L@ EIFONLE55E, N)IZRE> THRIZAY, Ro TH:
WHATRN WA, £ L TBRENTANIOFETH o720 ZOXFEPRLRT DL, ZoN=7
LT BRI R o TnB V) T ETH D, #EEBAEOMIIITBETMSFEL, Zo/N—
DFEHRENZRLTVD, TNTIE, BHNZEE, TabbUERLRE LBTERAET OB
BLEANIMIZEA D e TNEEZDI2H72-> T, Charlie D& > Tied KE 2 PikF L2 Bw
L7 2, P KREORICKO K720y 7 L, EEfMOBLALILZ 57, ZoFH
12X ->T, J/IEOUITH A Marion & Charlie ®BFRVEIZFEMIZEE L 72 - “Frankly, from the
night you did that terrible thing you haven't really existed for me” (625), % L CZ %%, Charlie
PIROBMEZ LK) S L LEHE L TwD, 20, BPBRIIBWTEZGHOHRLZZ LD, 20
WREZIREN L T b & n) T Ll b, 2L T, Mt ZfiolT =y — FZofn)
FECVWLCOBROLNLEDTH D, TIE, BEHON-TOET. BEVlly 7 CHEZREEsNT
WEBUESAED B LTLEY, N—2o0BWHENIFHTIoOWHEEIELHITL. 2L,
Lorraine DR IREIZZMNFHH L, F7 2 EKERD7-REHIRED Charlie DYV — F, &

S, MOBMEEZIGH Z LI L, Peters —HKOEN LBV S5 Charlie, 2115 OFF
B L TWE 0, 2 TEEOIEY — FEBVWHLPBERLTWwL W) ZLELH, Bk
WRTHPHRATHAILEEZFHL, MIAANDD. T b, HEHLEBVETOD, N—RFT7OD
TEY— FP#EEERLTWDRIZER L7z,
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ZLC, #mEPIPEMIZNMALTL AD1E, Duncan & Lorraine 7% Peters —F IR AT % 51
72 WBMMREAT AHI, Charlie Zd &AL D& 2 AT Honoria & OEEZ WHTE Z 9 IR
72572, Honoria ®#iME % Charlie 258D JE T Z L IZIEHB L7725 DD, Charlie & Honoria 253£12
A5 2 £12, Marion & Charlie ld3—EIZEE L TWeDThH L, TNEHIFEL-OF, #BF
DEEH 72572, Charlie 5D A v —IIZX 5T, Peters —RKDORDIEAE Hl - 7208 5 8
KI5 D, TALMES % A CA0n % E L7 Marion 1, AIE #2055 & [ Charlie
EDOMEBIHERT D WROBEANOREET—EHL TWE, #FED/¥) R Charlie 2 A7
WO ERERIZ, HRIEBEOCTELLIHEMET L2D0THL, TH) LTHREOTELHIE, A
Honoria & FIZAET 2 L VI HE, Z L TRRNOFLLIT BBV 0572, ZOTEY —
N TREN 2 D13, Charlie 23Rk Z FIZANL ) L LIZTEZORIZBEDTEZLAMLA-
TRBGHES Do KRANANFTO FT EZFHGEE, ZOBRMIrSBENMALTLE), &
D 2DOFEIFIZFEL TW5, BRI LEO/KED £ £ T, Charlie 7% Honoria %, 2% 1
ERAEFICAND Z LI TE RV Gallo BMRR5 X912, @BRIIBAELHEZ L) L5 But,
nonetheless, they are still there - vivid reminders of the old days - just as Duncan and Lorraine are
there, ghosts from the past to haunt his present (103) , #Z: %67 L 72IRFEIZB W TIX, T
FRIZFR L 2o T2b b5, @ESCHELIE LIEH T2 0 TIE%R <, T ANSE Z EARE
EFICANGTDOUEEGLOTH S, F72HOUIUL, D F DL Z iR 1UL, #HED
BAXBEEOUNE2b Litav, LAL, 20F FTIERROMIILE T % 5%, Jeffery
Berman 2369 480, #F: X079 % © The past returns to haunt him (79), % L C, #ud
—JERRY TiE 7%\ Charlie B¥IEZ i3 AR D, OB METLR>TLE2DTH b,
Charlie ZRE %YL ¥ =, WHIITHEFROREIZE,NL TV,

TlE, #BEORAZMIEL, RSN FT7T2EOIE, MPGEIIRLDIEH ) e K
122w, Charlie 28EIBRZEWZ & 25 > T\ 5 “Family quarrels are bitter things. They don't
go according to any rules. They're not like aches or wounds; they're more like splits in the skin that
won't heal because there’s not enough material.” (630) 8 IZE U2, 2F D REESILIET
Ex, BELRL, TOROD W Bhurblii vy, 3122 1E, Charlie HHIZOWT
WRAR7ZHFEFZS S, PGB FITIBLTET, BrlffoTLE o720 TNEELHD “material”
Bk wn), HBOREYDBHNWI DD, BELBHETLILIZTE R, L) ERE,
DFN, —EHWTLESoZ/UIECILIETER Y, L2L, INEHEF L T 5 Charlie H
G705, COBEREZHETETHIEDESL ) e B8R, HIE "B 2ET2012% L OWi
ZHNTWE D572, %iE Marion R F DK Lincon IZ7LE Y M &> TWwb, 72, FkIZ
1o Honoria (23 7L ¥~ bz 4 M L T\» 4, Charlie 7% “He thought rather angrily that this was
just money - he had given so many people money~ (633), “they couldn't make him pay forever”
(633) £ T LH1Z, TNHWMRH A DOTHL, HOBEDFRITT LEFROBNIND S,
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L2 L %755, Charlie IZFF L %2 5-2 5 P51 @ A Marion O RUFIZR% 5 L9 72, #EOR#E
THELZ "B #BLAZ LI WEEZ LIS ¢ “It's a question of confidence” (630) o % @
OB LDE, WITIEARLEBEZDZEV ) BEIIToTLE o2 EnEEE BET
L7-90121%, 2F 0, BEFRALTLE) FT7TRESTOIIE, BEAHLILENSHD LV,
BHEHLIE, BEOTHOBAEROBREONL, KEANODFETFHLOFTVMR 5 LATE
5o TOWTFRE LK T272D127%) ON— 206 KRAKERER S NI NS~ Tee 29, WIFED
BHETEY L) v Y ON—2 BB SN NWE 1RIE, V7 TRARVEERIZDOL, N—0
F—F—IIAREFEZELTCLE 72D/ -7 “And when Paul finally told he had to pay, he
gave him a bad check” (617)o #i#E L L CIEIZ@BW T, FOME, BE2ELIZENTE L, Z
LT, V7T, 2%, MROTHWTHKAETE S, T, BEOEBEOBEAELILLEND
K722 ea2RLITEY = FE2H9, ZTORM, TORBEE LR IREE, N—IZAN% L
%oTLE>72DTH b, Marion #° Charlie 123K % b DL, Charlie & 2 Tw»5 b DL PE
MIZF 5TV DBDTH S, Charlie 5EEZIET HRY, & R & OBBIZRAIHEES
N9, FEANOBEIIHSSNGHITE7259,

B bH I

T4 VYTV KO/ “Babylon Revisited” @3 AZS Charlie @8 7: & Rk BALRIZ,
R CIEERNE B TTE 7, Charlie ZBFEOBERLHENL D T 200, OB THIE
DUE, THhOEIEEPWLOFICTLEIL7Z0 5. PRITERADOIGEEZ LA, U1 Honoria & i U
TEZOWREMAERT 200, @BELERHITET, TORKE, £R~NOEFHISINIETET
5 EVWFEORBITRIEEN D #F: L ORIFRHEDBE OZIFAND, KRNOELD
Thh, TOIINFEERHEEZIE LET S &1, BHESHI 2RO ETL, 20
B, EEIEREOITEE OMBML RS, FKEANOBETFERE L TED HORNIZH/R STV
bo RFKIZHUDEIZFEMIEE ) L5 Charlie b & 121, WEOTENINA, L L2 [
PRI LT 22 L7259,
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