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F. Scott Fitzgerald ®%4##“The Long Way Out” (1937) Ti%, Rz (2% 5 H % £ ANAHFED
FelF Cbe LAL, HEOFRIZISGBEHU L ) B Z OfICHEEET, TAPHREL HA
DI EEBIEIRHNELR . ICHHDLT, EARICEST, ROFPREFOZ LIIHEL
DHDTHb, ZTOKIE, FBEYFIZE T, WORRDHERELE 2 FANAOLILFRIIE
ENTVRNADLLELRNE)BDOL LTHANTEY, HLLERELHT LI EPHEMN
PN TWB L )T R %,

Fitzgerald DEfIZ & > THRO TEE LB G TH 2 HLE R "), Z® L9 12The Long
Way Out"lZIEHERDIEM & IFHDORT PV THPN TS, TOERIEIH,E - Mhb b
LEANTBY, EOLI)BRRELZEMCGEZTOLDEL ) D Z LT, ZOWMEIIEEOHRT
ED L HIIELL TV o 72D 7, Fitzgerald fBi4E OEM“The Long Way Out” Z Bl |2l 2. C, %
DMOVES & OBIEMEIZ S B2 FT 22035, EOERMTICHDP N D HERLEOLEBLEZE L 72\,

1.

The Great Gatsby (1925) TENRZZZEHIL TWizb oL, 6N H {27725 72 Daisy
DR HE, Lk, #5205, Gatsby ZEICER Y S CTHilF 720 & 2 CREMIZ 56 U A D13
575, WOREIEEIL Daisy 2D b O Tld7 <, Daisy I2fiiit > TV DA L T2 %,
GG EEFICANDLZ Lol TN EW, WOFZOH D07, ZOEETE, £ LT
G REZ KRN FHIIND B 7201, IHFRROFR 2 B - TREB AT Twze [/ U0 #
CHDIZMNFT SN DLFELDIRZE LIX, The Great Gatsby LITilZ i Absolution” (1924) T3 FEIZ
T Do The Great Gatsby |23 A& R4 & #3613 Absolution” D H 2 b [AlEE DI
TEY;$ A, Christiane Johnson (2 & 5 &, O HIZdH 5 “the light and glitter' = FK T X ¥ 7 7 —
& L T, Fitzgerald OESMH I D BHEIZE Y L T b & v ) — “There two metaphors, here
only suggested, appear frequently in Fitzgerald's works, and they are used in contexts that make

them positive and desirable. In ‘Absolution, the lights of the amusement park suggest to the young
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Rudolph a fuller and more beautiful life than that imposed by his rigidly religious father” (239) o
TEDME LMD E L TCOERHE T EIIRE T 28 NP IL T BIEME, The Great
Gatsby %°“Absolution”721F CTld 72 3o Richard Lehan D E X% 5 ) 5 72 51X, The Great Gatsby
D*satellite” (12) & & F 9 R & f#i “Winter Dreams” (1922) Tlid, F A% Dexter Green |2 & 5T
Judy Jones IZRAFEDE 20720 WHAHVEEIZF ¥y 71 L LTHTWATVTa -2 LT
Judy ZRR 2T, HRKDFEL SITHRNEREL 2T 5, TRLEE, Judy DG EHEOHICHETE
LB a5 28058720 Ok 75— “Tt is not so simple as that, either. As so frequently
would be the case in the future, Dexter was unconsciously dictated to by his winter dreams”
(220)0 M W% L < LT, Dexter 3MIEMAIICEDONEZR I L TLOFE 2BV KROFT 2
T L% bo HWIZHE L7z Dexter & Judy 1&, BAOHEE X o T ICHREEAELRL b D
D, ZOBRIZE 3% ole ZAOMAHEEE L 722 LT, Dexter ICNTEY 22 IO H
MNHHEZ TV o WFEORKME, 22T Dexter ® H 2K FEHtl) 72 Judy DM &4, BEICTH %
%O“(Liof:kﬁ’)ﬂﬁ IABICHEBT L, £ LTHIE, BHOPBICEEZRS>TLEoTWZD
7ZLEH 2 EICHEEWIZEADIMT { — “For he had gone away and he could never go back any
more. The gates were closed, the sun was gone down, and there was no beauty but the gray
beauty of steel that withstands all time. Even the grief he could have borne was left behind in the
country of illusion, of youth, of the richness of life, where his winter dreams had flourished. Long
ago, he said, long ago,’ there was something in me, but now that thing is gone. Now that thing is
gone, that thing is gone. I cannot cry. I cannot care. That thing will come back no more” (235-36) o
5] 51 o0 455 “The Diamond as Big as the Ritz” (1922) — # A4 Y £ > F& w9 W@ Y b #E
LBDIWZOWTOWFE—TdH, FEOT =<2 2N T\w5b, £AL John Unger D551,
B —@IlE=F S 52 k728w — “The simple piety prevalent in Hades has the earnest
worship of and respect fir riches as the first article of its creed — had John felt otherwise then
radiantly humble before them, his parents would have turned away in horror at the blasphemy”
(186) 0 € A MRS, HHR—OKREZZBITF>P L Kismine 2@ L TFIZANL ) L5580
AV EY FREONE, M2 LWIFROSRLHEEZ BBALL TV RENIMZA S Bv, £
W, ZOVERTAVEY RSO CERRRICOVTHME L2ERIZ, HROWp
SO THREBITAIHNHEA L T { L5 — “He was enjoying himself as much as he was able. It
is youth’s felicity as well as its insufficiency that it can never live in the present, but must always
be measuring up the day against its own radiantly imagined future — flowers and gold, girls and
stars, they are only prefigurations and prophecies of that incomparable, unattainable young
dream” (195). ZMWZ 12, E¥E XTH) TEDPLHZTWEFAYEY FR, MOERTAH
WRBEFEZ L - T—D8% %?”iﬂll:ﬁ‘ H{HE L 720, Kismine 2SR OEIZWHIZH DL LT, o
FolE “disillusion” 72\ 235% 5 D 72 5 72 — “I don’t know any longer. At any rate, let us love for
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a while, for a year or so, you and me. That’s a form of divine drunkenness that we can all try. There
are only diamonds in the whole world, diamonds and perhaps the shabby gift of disillusion. Well, I
have that last and I will make the usual nothing of it” (216)

ZOEFERIZHIE 17-“Babylon Revisited” (1931) @ # A% Charlie Wales (&, @59 5 Al
DRIZEWDOBIMELZ K> T LT ) TALRNED, BrOWHEZF) B AL ZZTHL, el
AANE) ET D, WMEASORKRZODD, DF VHLEEKBTHHIEEL LTRERL T
LB, ZTOREEBFBEFICANAL, REINTZEHOD % S EFUIE L2235, Bibd)s
NHFEAMRTREI L) LR T E. L2L, KRENOHLELEVRDDHEORNI, LT
18 Y #HFED1EFE 7 H“Sudden ghosts out of the past” (164) 283 B IX72H2 4, #EREEDOFREDOW;
FIZL o TIROBHEIITIZAL T, ROWEKZRELHIT S Z LE2BAONL, WREORKIZIN
5 H DK LG A EANOFRE ARG R & 115 — “He would come back some day — they
couldn’'t make him pay forever. But he wanted his child, and nothing was much good now, beside
that fact. He wasn't young anymore, with a lot of nice thoughts and dreams to have by himself. He
was absolutely sure Helen wouldn't have wanted him to be so alone” (177)

Z® X 9|2 Fitzgerald fESHIC BT, FERHLIITICANLERE SO, Iz 25X
ELDELTHPNTEY, ZLOEMTER A LEEhEA T2y ¥ a YIITBVR»ITH
J5—ZhdoE ), HEL 22502 TXZFHIRD IR NI L2 ERLTWD, A2
PHEANTHREANDEE, #BRLAET L I EADOHEK, ZHEMe3I L08R, MERbo
MOREL SO, M LRZEMP SRS NGI~OIRZEL, L TRED 2 LD VER
NOFK, DX BRENSHENOZL, WEOHNDOFHCPERHE LBV RO L8 & %o
Twd, EFRb, ZNTI, ZBHZED S, bLIFHEOEIHIETLIELETEINLIHGET
E7% <, NMEPSEFNLIHE, FHNETRIZVDZS ) H 2F 0, Nbi/Lg=,
KA AN AT HERLEL, Fitzgerald fEmOHIIIFAE L 2\ DES ) Hro BEIOMEm
ZEREL, WEOWMDPNTTRAER O OZE LM S T & 720,

2.

EXDNHEET B - HDDFREFHFODOTIE AR, ko2 bDDNEREZ TGREF, 22
FIRREO F F129 5 2 & THHZHEFFL £ 9 3555, “The Long Way Out”id, 1o Fitzgerald
TERICRE PN B HERE LW OT 7Ta—F H SN TS, ANEZ kG L CTHIL LT 2
ET, HODOMEREDNHIETL0E KRR T ) L LTWbH, AMEfhE, & 5EZIHEM DR
TABEL TV Mrs. King 1229 WTEE- TWwW <o A< L THMONR % £ - 72 Mrs. King 72
B, ML OFFIRIE 2 V\KIE T 5o Z LT, FEBIfio 2R EBIB OFRITICATIT A ETIZh b,
EHEORNTIZE L, TORITRIERICE > TREDZ s»TE LT, SRR L5 5FRIC
WY AHEDOGHE LT, RIS HFEBEATH LD 572 — “When she ‘went under, she
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tied up this trip with the idea of getting well. If we took it away she’'d have to go to the bottom and
start over” (253)

L#2>L, Mrs. King #3382 \ZWEEIZI2 ) &, HRORIIZGEFHIZE-TLE) — D
T, RO EREIE, BRORPESCBF LW EPIHAL TS, ThTHER
FEiL, ZOFEEPEEEEORNIEAVINL SOTIE LW EHETL, RIFFHEI IR S
WREHRZNIRDLZENTER TR EFHFYL, WMADOKEEZ RTPOHEELZIZRD L)
TEE R L7

there was some discussion about what to do — it was a risk to tell her and a risk to keep it from

“That night her husband died and at a conference of doctors next morning

her. It was decided finally to say that Mr. King had been called away and thus destroy her hope of
an immediate meeting; when she was reconciled to this they could tell her the truth” (251), Z#L
Dk, RANGBEHRE o 72BEZNCH URE THREO LB ) o MADEAPHZNIIRL o TH
LDxRFEDIDIE, T TIE, WROFIGEFROHEIIARY T4 » TIRREE o T D —FBA
POTIERL, EIPICHEELEESREITTVS, L) RE, HAMLERHLRIT WD L)
MHEIZH > TV {2 & T, Mrs. King bEFHZEZ RS R 5 ENTELDT,
oMLK ozOTELRL, TOMDEIPIHELELET DA M=) =, BHO
Fitzgerald fESIC WP Z H L TW b, Bl 218, 1ER=EBED“Author's House |2 b 3EE % &
DE) LIz TEE ST D, EROL LIEFHEDP S OFHOFIZ, TOEROMEH
OGN D, EEIINORHLOTIE V2L DMAEENREL TV, TOFMKITH LT,
TERIE, WEBIEREMNC R 53T 725720727, TORA» SN, SIEHETES L Tnwh e
Rz Twad (138)s T L) IHEREDNIZEIMEMIPICHEBI I AN LRI, #2113
Michael Breitwieser 2% Fitzgerald fES &I CTIRIET 5 £ 9 7, 1ERO NEIZBITLHIER
FHEDWEDIRKEVEEDbNE, L LI TR, BH AWM, kL 2w AxfEb )

' Jonathan Schiff I¥, FERRPIEIZOWTOIEDS, fEam%xHii < L CTUERFE % Fitzgerald (2524t L 72 & 454
LTwd,

Fitzgerald wrote about a constellation of various mourning patterns from his. childhood: his parents’
alternate preoccupation with grief or his two elder sisters and displacement of their grief onto him, behavior
that in turn encouraged his sense of maternal and paternal loss, but also his identification with their grief.
Furthermore, these circumstances contributed to his literary insights into cultural mourning norms. (13)

¥ 72, Fitzgerald TEMIC BT ALEDFHEIZOWTHRLFHEL (i L TWwbDIE, Michell Breitwieser 725 9 o
Breitwieser (&, Fitzgerald DfnitiifEfh & SONAER =5 MEZ EER L, ZOWREX LN ED TV 5 &I
9 % — Fitzgerald 1Z, T NAFNIEEICZADEIZ T LCWwiz, TOREH > T2 T Lz &
T, FIEMHCREIEPEHBY Lo TLE ) — RORWREMEDIEE LW AHT Tz, £ L TZORTHENE
25, WbhbIXF Ty va VIS OER R B LT Tz kv,

Rather than a lost thing, a thing never had, and therefore a sense of lacking. without the ability to know what
it is that lacked. . . If, as Freud suggests the work of mourning lies in the incremental construction in
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HOPIZFEH Lt 72\,

D & 91, “The Long Way Out” TIFFEL T 5 & & EMBERENHRIZ) 7 LTwb, 2
DRI, INFEFTHRWTORTEZ, LL, oEmERLRY), ZOITEDBATT A THRHD
ELTHANTWEDERIMET 50 Mrs. King DY Y — FEHWTWZEED Fid, O
AR OERICIE SN LB EPFEL TV 5% MEOLDICHELRIT S Z &1, ERkolEm
TIEHHLZVWRHREOERE FET L0707, FIZZORIFELEHZ T2 D75, “The
Diamond as Big as the Ritz"C John 258 9 & 2 A D “disillusion”72& LT d°% L2 L7%2%5, “The
Long Way Out"®Z 4, INF TEIIFRENER L, fFbHtTAZE1E, HLWERRLE %
BIRTL20TIE R, FAHEERD O L LTI THWA, —AFRS L7z Mrs. King 1, 205
bIRBECHEIER CATEI 24 D IR 3 D725 9 o HHIFE CREHFTICF CikRE AT, REIETORVE
LB Z AT E WA BB BT 5o BAEHETOEIIITHONLH, IRITEDLF LS 0% Eh
F5D759. bAoA, TONV—T 14— DPHEELOBLETLZTHLDOTHLI LED
203, ZNH T HEFO—FIE, RO NEITE 2 H LR L Tw b — “The doctor ended
his story here, rather abruptly. When we pressed him to tell what happened he protested that the
rest was anticlimax — that all sympathy eventually wears out and that finally the staff of the
sanitarium had simply accepted the fact” (253) HEX IV TFRELHIT A Z L 2%, £ 4 TEHEED
L) IHPN TV 5,

HEORPNT L, M ORICTKRE CBILL72D725 ) hro AU O FEATWIZE 2 M 1,
C OO Fitzgerald 1338 Zelda & OBRICKE L ATV 2, 9 FTH %],

conscious memory of an adequate representation of the lost thing, a representing that delineates a
re-presenter who survives, then the inheritor of mourning is doomed to an inability to mourn — a true
inability, not a deep or insurmountable unwillingness. (253-54)

KimCEEET 505, 20X I2 Fitzgerald EMICTELAHBI T4 2L b, EERKS Y M THILEFR %,

BER oY), DL OEMTIREAZED L) L35, 22H, ThbLERELSVWIRZ TOMELR VWSS,
TOEHARLEREZMOEDLEL LD, TNHFRHOMIEZ EDE TV LHERETH), TOECHLL EH
DVAEDLTICITNEAEAE L TLE S T DZEHMD Fitzgerald {5 EAR/ B ORI >~
TAYTIZOBNoTnDL I ElE, ZOFEREEIREE  HLEDOT -~ %2 Z 2 HBIERIET 57259,
P ZOWREOEET, B FIELEOFEYFIC LT, HITRMEIYE s PRV LA 5N, D1,
BRbBVWL, ZOL) RGITIZOVWTOFEZM 2T THEN, v, TALK, KADEZENHLEHD
FARIHROTLNAZ LT, FEY)FIREo LT 5, FEIEbo LB o720, LrL, EEOFEILZY T4
YT ERMATE GED)TFIZE T, BN b 2 ED R WERR R KGR ICRE BT 4 Mrs. King D% 5 2 & DN
B, LATEOL I LD, W, N LEOTERERCFENPETEL00L LTHFESIN TV S,
* “The Long Way Out” % 15 L /2B 0 Fitzgerald I22WTE &35 James L. W. West I DIgH & 111X, “The
Long Way Out™l& % & Z 3 “disillusionment” D¥iE 72 & v 9 2 & 127 5 — “Fitzgerald was so pleased by the
wide response to his essay that he decided to explore the topic of his personal disillusionment further” (155). %
HLhHA, TOYFEOERTEDA b= =727 % BAUE, ZOFEMICEEICHETEL2H0bH 5. LrL, L
i, ZOWRED disillusion”— @72 572D\ & REadeii 5 & 912, WREOTICHLEOW R H 72
WRZBENT 2720012, 2N IFICES v,
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Zelda H & b KM% A, FEMBITAEREICE > TABREBEYRT I LR D, b)) EZDOR
WL, Zelda DFRATAUFICENS A IV TR oE9 78, 20X Rz ziERsZ0T $ b
L—AT 5% 51E, WRBRPEPEE L2\ Zelda x HORNZ LT, HS EFICHEY L
T Tz Fitzgerald HF 3, TNFEFTOEXFIEEZBLN T, FRHELZREZO
FIRARELHT 5 2 LIRS R > Tz, ZOBYDED ) HBEOVEMIC S RIS ST
Wiz, LLRTE 7259,

S %S, ZOERPHEREIINTHHEN R T2 INELLbEZONL
WV, 2V DY, TORICIEDRIZDESR The Last Tycoon \ZHH D J) T #lA, FHiEE~DE
BT N Ty RTHEOYF )4 T4 57— LTH HODOR % HENZRNE THE
3% Pat Hobby A b —V — X3 &9 7259 2o Pat ASRHAERE Y K L2555 bR < A X3k T
WhHZEEEZNL, West EHELTWE L), Wiz E Lz L THL DB ZZE
BIZIHIL L T2k I2b B2 2 D75, 2 2T Fitzgerald 872 L T\272D 1%, Lehan b I L
TWAHEH, ERELTERERVEL M2 5720 TIRB\NEA ) D

Pat hates pretensions, refuses to take himself seriously, and is not taken. Seriously in return.
He lives off the fat of the system, off its waste, its debris. The idea here is more significant
than the artistic achievement, and in an inchoate way Fitzgerald was showing that survival
had its merits. But Pat’'s survival is at the expense of a heightened conception of self, and
Fitzgerald had come a long way from the genteel and romantic hero, from the homme epuise
and the Faustian prince. He could not give up easily his belief that such heroes were
necessary despite the shoddy world that destroyed them. Even Pat Hobby can warm to a
romantic occasion. In his last years Fitzgerald seemed to toy with two very different
conceptions of self — and two different calls to fate. Survival was not enough. If the modern air

would not sustain heroic flight, the attempt to fly was still worth the effort. (21)

THh 5% 5L, Mrs. King D ERE LD REITN - 72 WO PRDPEBEICR - TRA RN £
EhHrH L) FEL ETOWREARETLLOTIERL, G LAEMOFTIZADOENIE
EWOBHE, LLMHTELRWEL) »
someday he will be there” (253), # L C, IROSIEL TR 2585 L IZFEE 2 72 vy — “The

“There’s always the chance,” said Dr. Pirie, “that

YRS T & PR SN D A 2 AUTIRIN 7 2 E b Lt WA, “The Long Way Out™id, Zelda @
REFEODTFENTIWEONLET b H S, HlziE, Kenneth Eble &, LLTFD X 91246 L T\ b — “Tt was
Fitzgerald's most ambitious attempt to explore mental illness, though concentrated on Zelda's specific condition.
“The Long Way Out” is the one piece of short fiction that confronts mental illness as Zelda was experiencing it”
(50) o
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nurses manage to substitute a new hat every year or so but she still wears the same suit. She’s
always a little disappointed but she makes the best of it, very sweety too. It's not an unhappy life as
far as we know, and in some funny way it seems to set an example of tranquility to the other

patients” (253)
3.

BULIRZEVNC & 12, WMAEO Fitzgerald 2372 MIO/EmTH, HELEDE L L) ICHANT
Wb, Bl 21E, “Three Hours Between Planes” (1941) 1%, MATHkDF )k XM 2 FMH L T, T
RN B D BIFR7Z - 72204 Nancy (2 Donald Plant A& W2 1<, HRER7-L, ZAD
BOHFTICO BT LD SIOBEIZEH D 5 — 1912 Nancy (2480 & Bl C V72 & Donald
TS TW/zm 729, Nancy b Donald DfFEFEE T - £ G L Tz H5HT 5, FNEHEIZZ
\F 72 Donald 7“Wouldn't it be awful if we fell in love again?” (576) L 59 13 &, — ADOFRIZE
2, L LINEREERIIZEE ) Ao T Nancy EEZOROBBEAEL Lo LTHBY, Kit
Za—I—7 THOZHE S>> Twb. ZORMPETADORERE 5 FIZHiE é\'ﬁ’f\/\<o — X
Kb, YYEESNBEIFERINLE DD ZANOWHN L HEED —5ISHME 5. LA L
B ) EASo 72T Donald 282 0 R IZ BARICE R L7z 2 L2, )il’/ﬁ 12 % Nancy @EE‘IE
EOREELCLE ). ZOME, HOoOBWIFEBEVOREE: (ELoORBIZSd LB
B WD DnTWdid, FEITEANL L AATRNBIOL TV 725 D A4 Donald Bowers 725
720 ZORM, Plant OFFEIIHREICENE SN TWZ) FERICR TR I EDPBRREINT
LI, HEooBRIIHY, T LTHEIZRENIIHET 2, 2O LH12, FRmEL
Fitzgerald {Em DR % FESL LTI OEMPEE 2O, RLEOHK, SV UIFLRO Ry
TA TR LTCLE o2 &0, WO ERWERNTH 5872, &£ EDTB Wzl E L i
LTCTLZE 9 Did“The Long Way Out” & 1384500, BERLHLERTLEEL V) FEIIBWT, &
D2ODBHAF UMINFLEL TWDE I EEHO 27, $72, BREEHYEZE) LT51T,
HLEFTHBEOEELZHR 2 BEITERTL2HF ), FHOWEREZSEIIHKESETLE ),
DX BRI The Great Gatsby & BB U5 D2 5,

B hHYIZ

A CTRTEZ LI, FRHEL Fitzgerald DM E XA 2BAED L) BT —~7ZLER
b0 HADIEMT, ZNHBED L) ITH»N, EOXIIMEAL, 2L TREMIZED L %
WRER L OPERICE > TRA 2D, WFHIZL T, Fitzgerald 155 % 752 B IZ 137k 72
WTF =T Thhb, 72, BERLHLIZL > THZOENTWEEL AWz bIE, £ 04, L
SOFKE TV 20 ZORELHHVE & DIFBI % DN, RELEH R 72 The Long Way
Out' D72 L, ZOME L ERE Y, KIKOMERIERF o 22 KIZEIN S DX B < e h ok L
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W) TR TWA, bbAA, FIREZFHEODENS, ZORNRITWE VLD TIEAR L TIZRH
LDEFE, ZOFEMICRoTIE, £ LERTE2DIIHLZVWEDLEIEFZZ) b, ThE
IHh, fEoZL, DFVBENBERELZIZ TZTANLZ VI LT, JUERNRIERT AR
THEL TR L) D, HROKE LT, HEREPHLNTWD, TOHRD, I DM
DR NEIZEEZ b TOH LD R S EERNO L IFO R L BAlIZERGLEDL
& THYHF L >, “The Long Way Out’ IZHi N A GERE, Z L CENS DR REAFEICES T
¥ bty 5 Mrs. King ®%1%, BEBZ D 0TIER L, BEWLZBEOFIZS —HoXy,
N ZMLRER AT L0 TII RV EARFHIIEH L Twb, 22 F TR HERICR - T
LI o728, Kl DERERET, Fitzgerald DMOERIZ BT 2 ERLHLOHLENZOVT LD
— BRI L, SOFERICE > TOREIMPEHBEWPTIENSHBOREL 25725
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