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F.Scott Fitzgerald D1EMIZIE, FEEDHZ T2 7Y 374 7RMESKELTEHRL, 20
FERIELDHE D R LA N D, ZIUIMEE GPAEICE ) TR VG -REE#RTH D, MolE
MmDT =X TOH oz, LFEES, EELERAWL b Rbh/b ok BAWICE#ETE W
B\ ZIUEEITRDNIZD"TH ) fl), WO OEROP TN B REGHEELRNEIH
BRI 50 2O 2 HFUHO 2, BFELEEL L) LT, 22 TELH%
— SEIERYD —R/EEZH T LE ). ESOWHEIL, B EZFI SR LR 5H
{ DT b, “Three Hours Between Planes” % #lll23E 2 72 255, The Great Gatsby, “Babylon
Revisited,” “Winter Dreams” 7 ED/EMICB VT H RO FESMEY R LG SN TWb I L %
ARl IERE L 72w,

1. &%, OEEM

Fitzgerald DM D% 1%, BRONIEZRALWFEIZ LS 250 The Great Gatsby 1, Jay
Gatsby ko 7o BB L L) L3 AWETH Y, “Winter Dreams” 1 Dexter Green 2SW55
DB HDG DM % Lo 7z L ERIZEAMP SN, Z L TCEOREEZRAA L, “Babylon
Revisited” T, Ko 7z— ANREHLY KZ 9 & ¥ % Charlie Wales D%05i 211 %, “Three Hours
Between Planes”Tld, Donald Plant 25#@ %512k o 7ML OBRERIE S & 9 LA TV 5,
INSOWFEIZH 2N T WA X912, Fitzgerald 128 » CTHEEDPE R LT —~TH5H I LITHSL
VAV

Fitzgerald IZB1F 2 TR OMEX, FERMELMFITONE ZEBE v, L2 LS, (FEIC
MR LB A S BT BRI S WO BRI T ICEIBITE B L IEE VL,
fEZICTRV B2 5.2, CoOXErHrE-b0 L, 7259 H Michell Breitwieser I3,

! Richard D. Lehan |2 & #1LiE, “Three Hours Between Planes” 13 Fitzgerald O & Tl A 7z 55k S 55 DO HE
2> Tnhb Ewv) — @, Ginevra King & DA LIRY OFAH Fitzgerald 121 Y AEL—a v %
527207572 (96),
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Fitzgerald DfRRLHIEm TH HIER=EME2BHEL L T, FERONEDPSREDOEELZ AT L
TWwao

Rather than a lost thing, a thing never had, and therefore a sense of lacking without the ability
to know what it is that lacked. . . If, as Freud suggests the work of mourning lies in the
incremental construction in conscious memory of an adequate representation of the lost thing,
a representing that delineates a re-presenter who survives, then the inheritor of mourning is
doomed to an Inability to mourn — a true inability, not a deep or insurmountable

unwillingness. (253-54)

Fitzgerald 1%, AEENLEIC2 ADfliZTEL LTWh. T OHSRED, WA IcimE

T2 X AL X onlT & o720 EM L Fitzgerald O NMEZFEOHHFTAR L &, #FED A
A=V HREI L FEFEE D, & () 13, BEONERLHEEOAREHMELZ S L TV b,
¥ 72, Jonathan Schiff & = DFARY 72 3578 Fitzgerald #1EF & L CTHEH L Tz & 484 5,

Fitzgerald wrote about a constellation of various mourning patterns from his childhood: his
parents’ alternate preoccupation with grief or his two elder sisters and displacement of their
grief onto him, behavior that in turn encouraged his sense of maternal and paternal loss, but
also his identification with their grief. Furthermore, these circumstances contributed to his

literary insights into cultural mourning norms. (13)

INHDELIL, Fitzgerald DLFWT —< & EHET 5 LT, BERLREOMELHERT 52

ENRWHETH D L2 mRIB L TWA, Wil H 15 LB Fitzgerald # 3% L, 20
R BOEELZFFICRECZITRITA LI D, ZOREDS, Wbk T5EE2H(IC
Bl TW/D/2)s, Z1LE Fitzgerald b WRAIZHI &S Loz L LADS, F1H

/R

{eolztk, ZORBINGEERVELHE) L b, BOOHMLRWFEEDOREZT]| &

MNZb DD, ZOREE LB ERSTLESLDNLTHL, INH, BITAKKMNATELE
WAAT 0070 $bb, BEMRBEZRITAETRCGIT S Z LIk o7, BRIX
Fitzgerald O ANA 2 SCFAES % 58 A B RIGICHIFIC A % 3/ & 5 2 5. Breitwieser D84
Y P& T IUR, (EEDZT AR G BEPRAET RN BT LTS L ER 5,

ZD—F, BEEOHLSNTE =A% Fitzgerald 12584 5.2 72 W IR b & 5. Greg Forter 13,

MEFED T A1) HFEEHEFE L Tz social loss"ICkT$ 2 AT > a ) v 7 4 UsH Fitzgerald (25
BEEZTWLETEL TS,
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What, then, is the social loss with which The Great Gatsby is concerned? The simple answer is
“Gatsby,” or rather, the possibilities for male identity that the novel embodies in Gatsby:
receptivity, lyrical interiority, a belief in the colossal power of desire, the possibility of

economic and imaginative self-making. (25-26)

L2 L7725, Fitzgerald BREDIEID 520 7232 801%, AR Lo SN RV B
ECTEHHLENLZWATHEN L OO TR RV —ERPEFNOE TR T /-HE
T, FOPEITEIEC & v, fEE A L QML FENZIETHERICEIE Y AEFNT
Wb,

ERB D EEE 2T T2 X912, WOERIZH 2L NW72b b FAROREIZHT T
Who TORERIE, RALTWA 02K )DTIERL, bELVRALT RV DOTHL S
EWL e, ERLFTIL Lo b DI LT, H72hdbE Nt TLE-LEEL TS
— ENDPHEOVEHR TEG DI OB BRE LD TH b0 ME o TWDEDHFH L T
HTWEF, BERREHEEL TS, EAFWZ 52 ENTE S, The Great Gatsby T,
“repeat the past” (86), 374 H Daisy # Tom 2 H&EE Lihz ) B3 2 L2 HWE L Twh
ERbNAB7, Lo L, Gatsby @ HYIE Daisy DFFEZFNEAKTIEZ: <, Daisy #UH Rd 2
ExBLTBEBEICR M2 B3 2 & 72, 55525, 2o k) RERITELD
Breitwieser Dfafi & & IEMEICFFE L TV 5, (ERESDPRNREZRAMTE 2VEEZTH > TV
— THoHuoIE, FEPITELFHPN LD FEY, FROFZNEWLBL T3 72, xf
RERBMTERVEEL, MPEko T2 LIFRHL T2 000, BAEMIZIZITETE T

o TORMDELE* A T7/-9O12, Fitzgerald EmIZAE X 28 N 7- 5L, Ko 7Afh %45
LAl %o

BRI R72 X 912, EBEPHEA TV REEIE, FRIiZdIEIN T L, BH AW EIE,
HOoOHm»OHALE 725 D2 B PHERLETHO TWD, £ LT, £OZEHAZARHIC
HWHTLNEMP 2RO TWE, LAL, ZOMMHPZERKLHEOIDIZL L) T4 70
L AT, FERIZEAZFTEL TR HE T TL->TLF ), Gatsby & Daisy D F A Dif
AR D RBINZ, WL, BROBEEAWIIL, BOPRBRL2Z Lo WitR2BlE /R s
ERLTW AL, BADAT =7 AZ B THEMITIIMML A L TWRWKIZE - T,
Daisy i L TRz 2R HRH L, F XUEM BT 200125 2 T b — Daisy & %77,
WOPDOZEAZMDLETHVHLELRDZ, L LI, BHEDL DL %5 LK Gatsby
POMEN 2 LD, BWORNRPEBYL LBIEOFEME L L O zBRRH, 23D, HA T
LN TLE I MOV Daisy & F X L72I, ZNRI o707 57,

Out of the corner of his eye Gatsby was that the blocks of the side walk really formed a ladder
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and mounted to a secret place above the trees — he could climb to it, if he climbed alone, and
once there he could suck on the pap of life, gulp down the incomparable milk of wonder.

His heart beat faster and faster as Daisy’s white face came up to his own. He knew that when
he kissed this girl, and forever wed his unutterable visions to her perishable breath, his mind
would never romp again like the mind of God. So he waited, listening for a moment longer to
the tuning fork that had been struck upon a star. The he kissed her. At his lips’ touch she

blossomed for him like a flower and the incarnation was complete. (86-87)

2. “Three Hours Between Planes”(C & T 2%k

% { O Fitzgerald fEflE, T FTHRRTEZL ) Wik LoMEL AL Cnd — Kbhi:
PPN L > THEUZHA RN 2 ERPHETHD L) L35, HENIIERLHLELLZOT
ETERoTLE ) AWTIE, TOMEL XDV HESEET S8, “Three Hours Between
Planes" |2 H L, F84 5% 8% 5, ZOMOYREIZIL, B2 K2WRESRE HrTwv
%7572, Fitzgerald OIS & WREDOREETR T L OIELEE A L TV 5bH — ko Ml % i

BLEENT L L2 HME LT, EARITOGFTIICEVRE->TL b0 2 OFEUSTE LR
$ D%, “Three Hours Between Planes 25 Fitzgerald 155 & RIEEDM & % Ho, Zi L [6E
R FEE AT R TH L, L) 272, F72, The Great Gatsby & OAHBAVE % £ %%
FTAHBICH LI LD A Z &% v @ i1d“Winter Dreams” % “Absolution” 72 %%, “Three Hours

* “Three Hours Between Planes” & “2" R “F 22" OB 14 % £ 23 2 WIEI3FHET 5. Bl 21X, Brian Way 12 &
E, T OWEkE Donald Plant 2S A BT 28 2 kW, L LS 2LLHEICY 7 P LTWIEELZL W) —
“Tt deals with that moment in a man'’s life when he loses his dreams, when he is forced to pass from nostalgia into
disillusionment” (84), Way %3454# 3 % “Three Hours Between Planes” |2 351) 2 “E" O EEHIZIIFEET L LD
®, Fitzgerald DEmRL NEITREN S B L 5.2 T R HE AL TE Y —BI 7 u R BERZ)RLELR
DTIXHRWES ) D ThbH, Fitzgerald BB N7z 6054052 (FLTHR)) “B" 2T A)HART A
) AHEPE BTN TS0 L Way IZHELTBY, K@mTHEHBLTWS L)%, (EREAORFRZE
BrigRaksh, 7 aflmiliEoCERICE I o TV 20TH 5,

In Fitzgerald's view, Americans, characteristically, attach more importance to dreams than to grasped
experiences: their inner lives may be rich and colorful, even when their outer circumstances are
conventional, drab or sordid. Their youth is filled with dreams of an ‘orgastic’ future (the word he uses on the
closing page of Gatsby). Later, they become victims of nostalgia, and their lost youth, which slipped by in
mere anticipation, now seems to them the period when they truly lived. Finally, with middle age, come
disillusionment: the inner life of dreams loses its power, and they find themselves alone in the emptiness of a
purely material universe. (80)

F7 BE1THHEIR LT A X912, “Three Hours Between Planes”#® Fitzgerald O ARIFRERA 5 A & H
ENTVEEICHEEZIY) BEDNH L7259 — KMER, HOWEBEOLELE OFEIHREL 2o T L WRE
DR, KTk, TEH oS IZEB Lo2db, FNDWEELRICRITTRHERCMIEMN & OBRIZLEE BT
72\,
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Between Planes”25f i SN THELR S5 Z L idd 7%\, “Three Hours Between Planes” & o>
Fitzgerald 15 & OREAFRVERCIAM S 2+ Z54 5 2 & T, 12k~ Fitzgerald O1ER M F B % %
PO SE D LFEFIC, ZOEZRIZL 5T, Fitzgerald OB O BIRYEC b #7222 % IR
Wc&xz72%59,

W5E13 32 N 4% Donald Plant O/RT] EFERATENC L - THEMIT 5, RITHEOREYHKED 20D
WG EBICBE Y 37 o 7ok, B E F S Tz e — Nancy Holmes — D{EE %21l 5
VET Do TADIRBIIESTDIE, B x 9 & 20 4R, Donald 1%, Nancy 2SBEICTEL 2o T W
B REMEZ IR D AA TV D,

He did not know whether she was alive, or living in this town, or what was her present name.
With mounting excitement he looked through the phone book for her father who might be

dead too, somewhere in these twenty years. (573)

Donald 12 & 5T, Nancy 13O ERLEBWVEOMZ2ITICAEE L AW TH Y, BECZ ot FE
LawbERk7Zo72, L L, EEfRE D o TAHIUE, HRITVFEZICZOHIHEATY S,
D L TWwh, ARTHIUL, Nancy NELEZTWL I E 2R TEE 231U, fRice -
TOLMOHIERTENZETTH o7z
had only three hours” (573). Donald {2 & - T, 20 MR FIIHFLE Ll T TWw/z Nancy 1,
LI EFELR L S WEELREIETY & o 72 — “Nancy, whenever I talked to my wife about
the past, I told her you were the girl I loved almost as much as I loved her. But I think I really loved
you just as much” (575)c ZAGRMEZHERIAEE L, FZXIOHTHEIEL TWV5E v HFEIL,
WIEBELY 5.2 720 W, EAFEZ Mo THIEL TV DI eV ZORTFERHE L,
ZOWEE 72O F T Nancy 258 EDOFIZEMFIFICEN/2FTETTH DI L2 HEIRT 5. EDEE
T, MEDA XA —TIIHFERTELFERLIBEML2L I, Sz 5% 51E, Donald DHT
Nancy FBAEICHFTEL 30 b, BEICERDNIAFEL D7, WRIIZIIIEE 2D b OO A4 &
L C, Nancy (X Donald OB & ek %39 . % L C Donald 3B IZ##EVF %, Nancy O 2
Lk, DVODWHIN 72 o TLE ) TOMKTIX, RNAPHREIE L TP T %,

“He had found out what he wanted to know and

No. Walter Gifford — Hillside 1191. Blood flowed back into his fingertips.
“Hello?”

“Hello. Is Mrs Gifford there-this is an old friend of hers.”

“This is Mrs Gifford.”

He remembered, or thought he remembered, the funny magic in the voice. (573)
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WkoFEzE, lEAENTLE ) BEDFKREPEAM T L 5T, Donald 122 X&)
MENTVD, TEFELEEH EEOHIZ, BAALI) ELTWDE, BRIZHRRZZLH1Z, HD
HTHIRRERIEZOMDHFAETIE R, BOFTEWORNED L) IZHELL SN T b,
Donald (ZFEICEFDF FD Nancy DEZ RT3 (574), ZHUEF S L E D X HI2FEE
EEDLDLVWHEETHLELDFTVIZ LT ENTE D, LL, 2O LOFEEZIHIZZOHT
ERBL, FELE S/ E ) IZESD — “At the end of a curved drive he saw a dark-haired little
beauty standing against the lighted door, a glass in her hand. Startled by her final materialization”
(574) e EARE, WFEORE TR, bz & B\ ke, EHBIENIC DA & R
LEDELTwEDE, 2oL )12, “Three Hours Between Planes”d R T L T\ 5
TR DY R DEREIZ D 5 o

BIEiCRC& 72X 912, Donald (x Nancy D4 % BV RO TWS, L, Z Ik
LFEBIFLEL Ve THLIHFEL TR WD DEBVRD D, fF1EL %\ WIEETE g0
WELLED I 00 A—BRINPELLDOTIE RV, ORI, EBIZTILEVWDTFEH
MO R LI NS, Bz 11X, Donald & Nancy 2342 5 i OAR—3, BEIEF DY 7 ¥ —
O T, Donald 1Z Nancy D A A — Y #BAEDF NI adjust” & & % LEHIZENMN  — “And —
because she was always ten years old in his dreams — the highball shocked him. But he adjusted
himself with a smile — she was very close to thirty” (574) . O H® Nancy 1&, 72 10D H &
FWARLT, N R Ve BB e— NTRO R TIE 2 o720 BROER, HI1dZ O
3Nz TTIEIET 50 ZADHBIHE/Z D 2 A—FD, WEEDIZ LOICR B EREIN T,
=%, BRERZLTTC, Donald i ADXFENEARVE ) bW & 2R
LCTWwWb, ZLT, ZOHESIT college reunion” & 1Z—E 72D TH S, EDERTH — It
was a college reunion — but there the failure to find the past was disguised by the hurried
boisterous occasion. Aghast, he realized that this might be a long and empty hour” (574),
Reunion, 2% 1), B&, EHEGELS72DDELSTLE)DTEHLRVDL VI REEZFNT
Whe 22 ’C“?EZ@%E’]%W%% DG B — 20 LRI © O BFRAHRE L 721X, Nancy 230 H
MiAHEECHRM) — TR — LA EPRENER L Zo/ol L2 FICRVBEES
— “This derived In part from a vision of their last meeting — when she rode past him on a
bicycle, cutting him dead” (574)., & 512, Nancy & Donald DR EDO L\ vEW S BETELT 5,
Donald & Nancy #¥naughty girl” (575), “bad little girl” (577) TH o722 & # [F#E CIXELED2 S

W2 LZEY, Nancy #RLL CRllEL TV A Z EDRDMLL D) 7005 b 4% — “Oh,
this is such fun,” she said. “Such fun that you're so nice, that you remember me so — beautiful”
(576) F 7z, Nancy ® Donald IZBH ¥ A0 HEITIEM S # BHEICR W T WS, ZNHZDITT T,
Donald I3 Z OFEEA ST EICENE SN Tz, IR T 2, roiEcZ )
DA TW 72D O4EE 572, LA L, Donald Plant % ZDOAME L #iEN L F, oo
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HRFETL TV RRLOWAE I ZTORVEELHEEVIE, E3HHLZLOTERW
KEBAR—FZBHEILONTLLZE THEITL T2DOTH S,

ZFORELOTNEREL SR L0, 1BOBERE 5720 AN Kb > TWizEd @l
K2FHGNE, HEIEEOBERIZL o THEDLY 2HIF L, 20EHIE, ZAO#EEZ KL DVl
DIHETH 5 EFFFICA—F DR L LCine LTEET 5, A, DPRRO% LW
W E DRI oIl TV NL R T, BEEEDICLTHRA ZEVEAEED, T A3dEd
LRWIERICAE RS S, LA L, E2IC1IHOBEESE NS, Nancy (2& > TIEL o7z
BOHEZSBT25HEO—-HTHY, HWEHIBLIZADEHETEH o7z, Donald IZ& 5 Td
ZOEHEZIFENTZ Nancy ~NOBVHAHETT L T NE b D o7, LA LA, JRICHL
T Nancy 235RFUC 3 FEST L 72013, Donald (2#F L T L D ELEAA a?%fﬁ%fioto ZF0DE.
HZ5 5 T b A4 1% Donald Plant Tlx 7 <, & &8T5 Donald Bowers & 9 JIO 4D
b DIZo7,

For a moment Donald failed to recognize himself in the photo — then, bending closer — he
failed utterly to recognize himself.

“That’s not me.” He said.

“Oh yes. It was at Frontenac — the summer we — we used to go to the cave.”

“What cave? I was only three days in Frontenac.” Again he strained his eyes at the slightly

yellowed picture. “And that isn't me. That's Donald Bowers. We did look rather alike.” (576)

HODOENWE LT 2, WEOREOHKE L TEWT 25 EIL, Nancy ORI HIT 5 L[
512, Donald Plant ® B\ I ERICH B AET Z L1205, ZADRBEOM THATETRY L)
SNTWHRFIIZ, BUMAEY)PEESINTLE) DEo7,

AL ZOWHIS T, BEOWREZ BV IRDIUL, 1D %G OEBRE LRV BFEL RV
I 23T 5 2 Eidtik v, B150 Nancy ZiBVRD, X9 FAIZHELLZDOD, #

DFEREA S AL TV /2 b DDZEHKIZEST Z 5T % Donald — “He was excited — but most of
all confused. Had he kissed Nancy? or a memory? or this lovely trembly stranger who looked away
from him quickly and turned a page of the book?” (576), 2 ANDEIFRIL, BHAEWV L D D 7 IRIE
759 iLE > TV 72, Donald %% Nancy @ ERE % BV RO TW/zDTHitiE, Nancy b Donald
D ERE % BVIRO Tz, Nancy 2565 BV HIFEEIZ, Donald Plant 12& - TIXSEE2 5 B TL
M olzDTHbh, 2 ADBFINUIERD L FTldo Donald (&, Nancy OEELEO 2 SiHR L T
WD ol BEICHEEEYICSNENEONIHE —RRBLEVIRZ22 L0 TEE7E5
220l Nancy O HORICHIRILEN B, ZDZ ETHELAEDIE, BRGNSy 7T
Db 1ZMHITF, Hb NEWIZLEDLST, Nancy DEXEASITIFEILZRL TWb,
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She was on her feet — her face faintly horrified.
“Plant! Bowers! I must be crazy! Or it was that drink? I was mixed up a little when I first saw

you. Look herel What have I told you?” (577)

ZLTCHEPLETHOMICL TRAZZAEED LD TE {, Donald 1, BR#H L LT
RDHEES>TWDHLDTH L — “He tried for a monkish calm as he turned a page of the book” (577) o
Emd OlFE (L LToE) #BFENTLILIETES, Zoalikziz L) ki n
X, ZTIRBEESEOEA TS — 2E, WENLRRETH L, KolzbD BRI,
BEOPNHEEZ L2 31U, THEHRMIIKRLOEEZH L EZT R D7,

CDOFESRFE L, Donald 23EE" & LT Nancy Z“WEIL" S L) e L2 &5 &4t
olze e LTINS Nancy (&, TN E IS L THWREISEA SN Tz,
PR E L, BEOMFUITRE L L, T T 2 v, ZThUdSeik L 72 Gatsby & Daisy @ F
ADIYY — KPR LRTHEY) THY, “Three Hours Between Planes” T3 Nancy & @ F A28
Donald ®“Z" % WEAL S HEANLELL A S ) A M E LTHANTNDE — ZOF ADHEHKI,
Donald D% % itk S €2 RENER L ol T VNL EBES 72, #FOLEOW LI M
B\, BRERWZ &2, Ol ) GUROBE, S ) R I SN FEHIE, ZAh T cave” & il
NEoOb0iEs7z (576>o HEITREZomEDO R S, B h/z2 T, BVl
ENELN TV PR PO ERT A, TOEERLT IV NL %, Nancy (& XFE ) $# Y
LT Tidewvh
dig it out” (576)

Donald |2 & o CTHFED Nancy 75F 2 THED L D ITBEIZEH Y RO SN E LTS
BHICHN TV S O LAk, Nancy 122 > THIED Donald 158 IZENE S NTHFHEL DT,
COMIZBRICHAEE T, A4 DOFLEL S SIHE LA L X, JEEORAIIMZ: 52w, LA L
FNAERSHEICHE Y RIS, FIICEBELBLORE LoBERE L EREF ISR S S5
K7D b0, MR ZFEENBND, EIUINR, Bk L2k )12, HEZBZ i
X4 72 80 & Nancy 1251 & o AT R 2 NEWTIEE R, EEZHORNIZ L2 ADK
IETH 5o FLIENPOLERIIED LONTAFAENDOEM, 2T, ZTADBPBEWIIIW W B
~NOFF L FORFENERICHALT S 2 LIl b, B Z41E, #7:® Donald (23 tE %
5272013, ZADTiES-Z 872072 (574) TOHIHIZBWTY, [FUMESHIINS
D, HAENZEEOTIEVE VI IEIZE 5 Ts $721L T3 Donald 12 Nancy OFE W EH

ERVELNDEDIEST,

Donald /& LB 2 M2 2 T iz BICAF &) BRI, ZoRBERHOE DY
E)ETHIEN, Hrd, TLTCRENGREZIFURATLE ), EdoM), #HBEOFE
EHERRT NI OBICED o7z L L, ERIIESEBT 501k, B b1AT

“T've got a photograph book upstairs I haven't looked at for years. I'll
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5o Nancy & OBERHPEMIZWT 72172 112, Nancy & OFXIZ X o THIE AE D “good deal”
%305 TL ¥ 9 — “Donald had lost good deal, too, in those hours between the planes — but
since the second half of life is a long process of getting rid of things, that part of the experience
probably didn’t matter” (578). Z ALIZHIZHE I & DV % 59 DL E DR # % Donald (25
ATWh, JITh, BRPEHORFEAREL L) ETIUL 2o TREERUTLE ).
& Lt 28E, 374b5, NEREANMGE T 2 FFENDOBHZIZZ OWREL ErLTni0
PARS

3. MDEMICH T BEE

Ko bDERHOEDLE L) ETETHIFE, HRLEEZHVCLE ) — oM,
Fitzgerald DOERTH LT w5, “Babylon Revisited” CTl&, T< - 72FEDEEZHLY
g &) FREARTRE AR B & B ONf Marion 225 &, ThaERL L) L EMT 2D,
W\EDTEH — “ghosts out of past” (164) — DAL L > TREDHL TH A M % Charlie
Wales [ZPEINCHK D o ESEZ ZIY KT 72812, Charlie (/X IZR->TL 5759 B
D TRFNRHIEZ Z I CETER 72500, 5RWOEFIFIEEICTHINTEY, Ho
FHaiZF 5 b 03 d v, LA L, IOHMEE RS Marion @ Charlie (259 2 AM51E, b1k
REMEDO R A D \WIT ERFE N, FIUE, BRoO3EIE Charlie 12X 2 b D728 9 BARICEDNT
W%, Charlie ®FEDE N 2 5E R IL CIEFRE 7225, Marion 13 D3%E% Charlie O/ 2R 1TE)
RO, BEZBRLFBETADE 57 SHEHHLOATRLZAEDO L) b 0, EEE
C&fR, ZNEIH) T LEFFS N e LR VOARTERIEL, A ICIROBIME 2 HLY F1 72 \»
TEERERL TS, WREORKTIE, HABRZMOBMELFOIY) RZ ) LT 5H0RMIC
WD, BEOEEPTEIN TS,

He would come back some day; they couldn’'t make him pay forever. But he wanted his child,
and nothing was much good now. beside that fact. He wasn't young any more, with a lot of
nice thoughts and dreams to have by himself. He was absolutely sure Helen wouldn’t have

wanted him to be so alone. (633)

Z D& 912 Charlie 1, HEDOHRELAHZ DL FTIFLEARZNZ5NL WV, LL, BIlD@ED,
WSl E DM a %330 2 &L BEPBRICRTRER D72, L UL, #DBRSNLREDEEFFD
B2 TWbDThb,

The Great Gatsby Ofa/MRE L THi» N7z & &5 “Winter Dreams” Tld, Dexter D303 F
72, WEREO R TIRAEOBEMOINID Do WRED IR T D TEEN N/ — Judy Jones
PHEWE L, KPOEEWIRWE ST TW5 EHMo 2k, ko720 d Lt ahi &Mt <
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DTH 5o

For he had gone away and he could never go back any more. The gates were closed, the sun
was gone down, and there was no beauty but the gray beauty of steel that withstands all time.
Even the grief he could have borne was left behind in the country of illusion, of youth, of the
richness of life, where his winter dreams had flourished.

“Long ago,” he said, “long ago, there was something in me, but now that thing is gone. Now

that thing is gone. I cannot cry. I cannot care. That thing will come back no more.” (235-36)

The Great Gatsby Td ¥ 72, Jay Gatsby 13U ZE L KO TV DL D72A, Ziid Daisy D b
DT RL, Ko DOBRTHLEFZ 5D, #RI2E 5T, Daisy ZFHIWIZT 5 2 & Tt
HAEETIE R, BEOERICL2ZHOMOGbEEZE—ICHIEL T\ b, TIUIHEEIC
“Three Hours Between Planes” & b 1lifi> T\ 5, The Great Gatsby 2B\ T3 Daisy # Tom
POBNIL Z LTI R, L E@E L TESAEEICKRs72MerE2lAEICLL) & LTWwa,
Gatsby (& Daisy 12 Tom & O#E % EZ THESYE, BEAOFME 83, LaL, iodd:
EIET 5 EMId 7% <, Gatsby I& Daisy Z#EMN I TH S . “Three Hours Between Planes” (2
B TId Donald & Nancy DF A 2L ORIIIEZ WL I ICMEDLEEM LTS (576),
b LHLZ Nancy & OBIfR% IR S, ML OROHAL % BB AIY) 72w Thiud, Nancy
EDIEY - FEDLIHOIBEVETLELH DL F v, ok, & Eh7z New York THlO
RPEEMFERIZZ>TVLDE00 (574 &< TTH#ED Nancy & OBRIEZREL X9
ETBWDORANOIE, ZHEEZBEL T2 E ROTHEZE) L2 BHPHAMICRZ 5. Tid#
FN Ko7 bDERFET L7200 TL 5o 72

“The Rich Boy” CTiZ, £ AZ® Anson Hunter 3l —DOARHHDO L WHETH ) 2036, M2k
ROTREEOHM 24T ERT B0 MBI RIHERHKED P 2 BB L T 20 TIE R, HRITKHE
b EDBREEL T2 AHZE) & LTBY, ZIUIAERIITE ISRENITM PN Z L7
RETHEITT 2. 2L T ORAMICIELEEZLR ) ML LI, MErEQALIOLHHILT,
Wiz L Db DERK> T — HHIRADKAN, BRRE OEEBR, BB B0, 2L
THEET AT O BARIZ 72 o 72 Paula Legendre & DZEROEE L LD, WEOREIL, 30 72
Lo lZRZDBIGIEHREHEIZLEL L, ZLTINUBELLEVEITLZ L5 FTH S
Anson D EAIZ L > THRIRL T 5,

I don't think he was ever happy unless some one was in love with him, responding to him like
filings to magnet, helping him to explain himself, promising him something. What it was I do

not know. Perhaps they promised that there would always be women in the world who would
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spend their brightest, rarest hours to nurse and protect that superiority he cherished in his

heart. (349)

Anson ®#1%, “Three Hours Between Planes” (2313 % Donald & & Y72, w32 LT
L ESIELHME RS 72ODP R TRTE TV ARV, ZLTENRE, T3 Z LA LTV aDo
72b?, b LLIE, BAGRERTES ORRAIOINIEINTBY), KkoZeZ 2@l TE TR
VIRREIZH B2 D75, ZRW 212, BELZLDODOMERT A0S IZTOWFTICREY, Z2HD
FHEDEREM D, LLGDD, FIUIKAIIH S BEANOREXHL 2 &I12% 5,

INFTEGL AL, KoM ORI ERAT, TRIZE>TELLEAEZZ
DFFORETHIEEL LD LT 2WiELH 5. “The Long Way Out" Tld, TOMDSHFFEEN L
TN ERE L L CR#ET 202G 2 LT, RENZBHROFRS SN TV, O
T, H2EMUNPCL o2 REFRELHT TV 5o WIEITRETY 7 5 B TR B ISR ARBE L T
Who IO ABATEZ X2 T DL ME—ORHLIE, TR L 2B & NRATIC T 5 2 &
72olze TAGHDH, HEROIRMEIIESHELEREIZHEMOIN 2T T2, fFHICFEo 72
FATZ HANZ LT, WAV IC#EfZ L TROBR 2R, LarL, HIENH, BRITHRSD
R CHEM L 72l L o TRIZEL %o ERiAOHER R ONILHIEE, ZoFEEY
ZUANL ZERERL, BHEBICHRERSMZIRLDERFELHT 5 D72 572, WLDFFED
WiFTIs, RSN G Z Eidme, L L, HOFIEEIEE L LCRREL L, JBICLoTEL
ZHEPREFT AL EDICEEE HIRES W T, WRIIHALHEELRZHBHEITAZ AT
Ebo RIEEZRIE LTRELZVWIED, ERICHEL G2 T05, LU METE L, 20
AL, INFTEZLMERLEESOT Tu—F 2 LI L THW WS — Kb/
HRIEELIRETRY T4 Y 7 LT, ZOFEE, TN TOFEAEOHIEE 2 SIS
ML TW5, FEERBEORLZZXNEL HIFS 2o ThHiUL, RENRIERHEL £
BRI CZEDTED, TDLH I, MOWEE L IZEH D )T Fitzgerald 1Eih & 120 £ %
“The Long Way Out”lZiF» U ERSETWEEEZ b,

B bHYIZ

F.Scott Fitzgerald D213, #ROFESBREE O L 5 125, Z L THY R LI T
Who COFBEIMEEHIGORBIMILTEY, 1E S IZEA OB EmMIZS il s
NTWo, ZNRWESEINLLUHA»SETR) S v@EmfT o+ o7 ERird
FKoTwizbo, 2F), ZORRIIMEELET OB AW EPFEIRI RS2 O TEE V.
SIIMELR 720D %2R LTELT, ZoMypaEE LRl L9 &ElAb b, ZOITAEIE
R ) RIE R EZ BN T LE > T D, WRARESE L) ETLHIED, HhiE
K2PVWTLEH. SO LD RWEENRERE & L T Fitzgerald STFEIZHE L T Tw 588
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