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I. & C&® I

BBICZWLELT, 0L REE252 T3 wE LT, JuEY¥
RIRZFEAFESICL L D E#OT-LE T,

Fix, B, ASCHBOMERERZHEE L T FRADT, RiEHHE
IO QBT HIITH LD bHN A, 1272, HMRIHTH S THXK
XEH#R EWORIHEMS L ROEHESYLTEELLL, —REERIE
O "THESCF S ELOEERHEHL L TW I BV ELT, TS
DFFHEIWIE, ANEFOWERIOEEDES AR OVHBEL B 2L
oo, EEITIEDY ETVELERT—FEDICLTLED ZENTE
FINE, ZOWELZIETORELSFLEELREI »EHL2D0 R LR
WET, REPHALETTCLEVE L, HLIRD D ¥ A,

AHOZDFEHEDS A bV, TT.S. 2V A4y bOSCERFE > TH
DET, RonRfORrT ) 4y NOMFOEMEIZ OV TEEL <
BEELT2Z X, RCEREHOETTIOT, 2ITRIVAY FOXH
HFEAD TFHV .y, HDWiE, THHNL ETHEZZIRBIEEESIE TV
72&E Tz e Bb E T, BRI Z ONE I, 1920~30 FED B & 2 10 H4F
Mzduiie, =4y bOFA - {HFARE L TCOHL ERSOWBE L R T
fIRzEienss EBVwET,

3C, REOARCEB T 5XFOMER, HbwiE, e (Zhrbhid
DEETTH) Lo/l ki, ZOIVT Y hEWSIT AV BEZThOA
FVRADOFEA « MFRVDEALEFRER> TR0, HEVIFFE 57K
BRB VDR E I DRI NDTT, T nolehrkh Rk
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SREICHZMT % £ TR, REODAXFHOFEDE S ADHFIZIE
IVA Y bEWIEZHTEH O ZE DR VEWVIFHLVREDTIE RV,
g7z, KIMIEBZ S SMFLOFEDEI AW ODEELTHRER UL TIER W
HERbhET, D0, SHTIE, FEXRIOFEELISCFITH YLD
HLHFETHRTNIE, VA v bEWwSLETNE, BFNEFED S 2 —Yh )
T+ v Y, (Andrew Lloyd-Webber fERD{EN,) DOIFEEEDLRHTE LT
HoNTW2OREVELWTE RV EEbREd, Lrl, BBEED
EHix, =VA4y bEWIFFA - |FRE, FEBVIEHZICLTY, HX
EO, WRHAXEO—DODEIKE L TERRTFETH ) £ L, HA,
TV 4 v MR, &R OL WIIEHEERO—D>THY, T2 4 v b
FEH, EVIOFELNDL TR EI2RXTORIZEDTERZEL Tz koIt
WET, Eiz, TR E L THOEREZRALREETH, =VA Yy bOD
RFEESHLTW2D, HOKFTIEKRLTWDE I LW, ZOWFRCH2
TOME A5 25 557%, TVLy MIZARTFAN - MFRTH-72 LD

WRWET, ZOEWKRTDH, FOEFES2LboT, TV4 v b

I T4 7V F >y, HHEE, (criterion’) &V BIENMHIG LW &) FI
REZTET, EiE, TO 774704, w5 FEE, 1922~39 4F
ZTOM, HAHSHER L% > THRITURD IHEEOLRT T H D E L
T, ZDHHEDFEEERS L, YD T —10 v SOIEH - HFRANOWKIHE
FERTHY, 231220 "7747 V4>, L0 LEINHE S5 ICHIG
LW, E2PICH2E3TDOI—a v HRHIOBEELROMBEEIHNZ S5 &
T5L57%, FARHLIZHBINED LD THo7:LFE> TRV E-N
¥9, FATHOIMFRTHL2 VLY NZOWTHEIFI T LR, Z
DRITRIEHE Z TBLINELTH SO LRV ET,

E AT, GRtNRENE ENIZEEDTH, ZRL->Tx2 A4 v b
DIEHZFD Y DEZHETE L W) ZLICBRLTED ¥ A, TOMAIZ
IVAY "EHEWHHLTWEZETHHET, LrLiars, EFE
BAFEDEDTHLRD EHEHICOVWTHIS Z T, fERPH|FELED
HKEVBVL S THHIREAGL kB e0b s LT nIE, Gk EEr
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HLBEH->TBL LY, AERTHILLERIPVANEIRA, ZOD
5O BEHRENT, T4y MEHb 2 ERNATRED LB LG L

9,

II. GEEMIERIZDOWVT

UTDHRE2ZELS 1280,

1888 4
1905 4%
1906 4
1909 4F
1910 4

1914 4¢
1915 4F
1916 4F

1919 £
1920 4
1921 4
1922 4
1923 4

1925 4F
1926 4F

Missouri JNHE OERTH, Saint Louis A F 15,

Smith Academy A% (16 7%) o

Harvard Univ. 12 A%

R, REBENES,

M.A. Bf5, 280 ~8%, H. Bergson DifgEr® a1 —Y 2 K.
7 7 v ATCHE, (RE#, F.H. Bradley DT DO E
Jo)

A4 F VY AN, (Oxford ® Merton College ™)

Vivienne Haigh-Wood & #5485,

SR Knowledge and Experience in the Philosophy
of F.H. Bradley (Faber & Faber, 1964) 52f%, Harvard X2
KD,

I v ¥4 “Tradition and the Individual Talent”,

The Sacred Wood (HHIDT v A £),

#=5F “The Metaphysical Poets”,

“The Waste Land” & (FIHIOAERIEL SN 2B),

T v ¥ A “Ulysses, Order and Myth”, Selected Prose of T.S.
Eliot, ed. with an Introduction by Frank Kermode (Harcourt
Brace Jovanovich/Farrar Strauce Giroux, 1975)

“The Hollow Men” ¥,

Eliot’s Clark Lectures (Cambridge K2 ® Trinity College &
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B 24 8 BOEEHE), The Varieties of Metaphysical
Poetry, ed. by Ronald Schuchard (Faber & Faber, 1993)

1927 & HEEHSAUWE, EEANF L, = v A1 “Shakespeare and
the Stoicism of Seneca”,

1930 £ “The Ash Wednesday” ¥,

1931 T v+ A “Donnein Our Time,” A Garland for John Donne,
ed. by Theodor Spencer (Peter Smith, 1958)

1932 £ Selected Essays (Faber & Faber) (T vt A1),

1933 4 5408 After Strange Gods: A Primer of Modern Heresy
(Faber & Faber, 1934) Virginia K212 61 % 351,

TV Ay M 1888 4E, 7 XY A EREDHELS, I A—Y (Missouri)
MEEROHET, > FA A (Saint Louis) A Fh L7z, Sk, 17
LA F U ZANSRA > (Boston) NEELTET0T XY T
B FELEY, HXOY 4 VT L7V =) —=7-xY 4y b (William
Greenleaf Eliot) D& &, &5 Y bV ANEBEVLZLE LT,

VA VROBERERET &, ez OWFEER LIz AR DOF
EREHZEGIE E 9, 2, HR Y 4 V7 AOGHRXT Y Fv—-2 V4 v
MEf (the Reverend Andrew Eliot) 1%, RA MDA =V K « /=2
%> (Old Norse Church) OHHEITULz, &7z, V4 VT AT VLY +D
RE (=) 4y FOFHR) OREHDO—ANIF, 5 2R7 2V 4 EREKH:
fHY a >+ 75 LA (John Adams) (1797-1801, 1735-1826) TH 2 &5
bhTwid, V4 V7 LAHS Y, HELHEOBRTHEEL, 72, =
DAy bDORAN>Y — (Henry Eliot) 1V > A&t RE T 2HERTL
720 BFENCENTH 22—, REOFHSIE2=7"Y 7 > (Unitarian)
DEFREBEOBMICH SN TR LI T, 2=27 V705 0K
TUTRAY Y DO—IRTI D, ZA—EFICGL F ) R b Otk ERD
BRDEWVI HEZOEMCEATEY 3, 1927 121 ¥ ) AE#ASE, 2
ndA by 7 OEAEZELAFLEBESRICHS OBETRET %

70—
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WP VA Y MZEST, ZOREBZLLI R BEBLEKER -
TWieDOTiERWhr SN E T, 7=—+ %> (Annie Dunne) &»
SAROBALEOFED, BIMCKE L REZR:L-O»rb AN EE
o ATV XY bOFEGIWTH M) v 7BE[Tolel Db oTz b
HAHEFTICFFTINTVET, WTFIIKLTYH, IV KROEE &

L[oHT, By v —uo v b (Charlotte) 28 45 BOKFD T (K> T T 7
HHOTF)ELT, 1888 F9 H 26 H, 7 XV A ERET X—Y MO &
VIMNVARIZEENTDITTT, LT, 40RCELEN»S 25121, 20
MR ERELT 2FA - HFFRO—A L LTZOHMLEE D TTL 2 gk
DFEd,

RIZHVEFT EO1Z, = VA4 Y ME1906 FloN—"7 7 — N KFEAAE
U, 3HFRICIIZEELTELIEIRBICEFZL Z L, ZORBTIE
gFmiﬂ%fi%iofﬁblﬁiﬁotlﬁOiﬁxi?‘o Z D1, /\"‘)’C“lflif'aﬁ

R 2R T, av—Y a2+ R7 52X (College de France)
THEFEET > ) « V7Y > (Henri Bergson) OFEZEZHEEEL, JREIL
TeRRICIE—REIC A~V 7Y MERB I B> Tl Bz 6N TnET, ©
WTCFH. 77 v RV — (FH. Bradley) D2 O D AW, HEHRET

FZOEEEMFIREL CGEIRLCBD 23, YU4FICE, 7791
V=7 20 —%2FEDEA XV ADA v 7 AT 5 — NKEN1EMOFY
WP TE T, 2LC, BEHEMSKT LIz b A F ) AICHEY, B
VRN —7 7 —NIZR2 D3, FA - #fFRE L CHETOHFEZT T
WHESLL 72 1932 FED 2 L T, IR 2 B 7R ODPDRFE THEE T 5720
ThHY F Llce THIZHEILD 1927 FiTiE, 1 ¥ ) AEFESCREL, &5
KA FVADOTHERMESFICLTEY L L7,

EZAHT, 19154F, A7 v A7 3y —FRFWHEHFE L) A4y M, 2%
Ry, T4 T 47 >e~A vy F (Vivienne Heighwood) &5 ¥ > XD
BhES—rh—vk, MBPOAHELRLVE FCERWICHELCLZ
WET, TWEHDN— T VK« vt (Bertrand Russell) 1%, /—
Ty — R KREORBHBREBEDZENHY ) 4 v b & IFAIERERIC
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HolDTYH, BROY N THEL, 2ORMIN LR ZOERER
OHEEEAZ ZLZhD F Uiz, HIEHET 4 74 7 DT D
HILHREBXTOE T, DFD, T4 74720, A4 7ONEY =L
TEETWL LS %LMTHS, (‘She is a person who lives on a knife
edge, and will end as a riminal or a saint; I don’t know which yet.”)

(GREAT TOM by T.S. Matthews, 1974, p.47) EWIHFHIRTY, HL
DAy PRFOEMHIL, H), ELEFLHENVERLEL LIS
ZEDPBROENZDRVINATIREY T, 7 vk EOHINTHDEE)
D RS DEL WS DTH o7 & 5 T RFHI T T ORI, 1917
FHFE, a4 AT THEOVPBFONL I LTI VBEELI LS KAz &
T2, ZORHOLY v MaiE, B—RKREOEZAHICE D 2 §470D
R B HB OMEPAEIC T ANV F —2ELT 2 LR T,

ML E TR RET 4 74 7 OFER E WD BRDD > Twie
RTTo ZNHBYIADIERIE TR, (1922 ) BEAH S LKD)
Fy bOBPNIZRIT LIz, LELAERS, VA4 Yy MRIZED KO,

—ROFDOANEICB W TEELDE, 0 XD RFEAORHNGL TR
LOEMILL COSFHABSORBZD LD TIEH D FRAHELZDI,
BEROEEZ 2 ERIC S & 2fildl & U CoORE 2R OREA DR HERE T
HY, TOBEOEINS 2D TH-> T, LERIGCICE T 2 MEEOME X % Lt
RELTHOWOORET20bw o "EEtk) 3z, RErD LD
WEZTBDERHLTL LI ZITIE, 121TFEDTy 24 Ty oA
JAET X2 A DOTEEFHE, (“Shakespeare and the Stoicism of
Seneca,”) TOHEMOAOLETSHIWTILLERVERVWET, 2O v E
AWSHEDOEEEZOF 5<% 6, "FEAEFEED, BN L¥&E 3FIMm
EEERIED, S YNFIZERED, WKIZ % %53 % ) (‘The poet makes
poetry, the metaphysician makes metaphysics, the bee makes honey,
the spider secretes a filament.") (Selected Essays, 1932; 1976, p.138) @
PHEFETH-> T, TN OREEZOERFTHL20D I LKW 72TT
EODRIBFIEVEVLS 2R T, HOFES "TEMAM, i, B
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DAERS 1 BHFC O T HICERT 2 L vl 2 EARNES & LTEA
TWET,Z2 LT " EEE 2BRET 2FHAOEIPEHEDO—H 5wk d—
0w SD—3EDERIC LoD EXHIL Twa L X2, Howix, %
DX 7% ENFRETHBIFICIX, 2 IEEOEHORMEIZE W E
WIHTLIWERDBTLEDS, LDL, ZOXI ZHOEADNHETH LD
CEORIEUHDPBETHL LI EBEROLSWCRZLIAT, HFHO
HEE GFEm) B SWWELTW 2tk EEBbNET, XFED
mffir & & o B 2R T, fEOMORIOUMA 2 M8 E U CEHRT
LZ2X2EoTC, TVL Y FOEMBS SICHEMESERL T 2Ltk
D Ed,

. 2 # &

ST, TNTIE, =V A4 v MSHEEOSCINCEY L TR D 2 1920 45
Difim e KBRICE OLR AL I Eicwic LET, REDOERL D 7
DT, TL—HDb DI > TRl eBwEd, kB, 2I2TRETY
Fv rDIT v EHFFRFICKEL T EDHIcTy 21 L LTS
ZEWRWIELET, EFVET O, #1213 1921 F£0D“The Metaphysical
Poets” 1%, H.J.C. Grierson @ "17 A 5538 (Metaphysical Lyrics
and Poems of the Seventeenth Century, Donne to Dutler, 1921) @ HifK
BT A ARESCEMSR (TLS) WHB-HFTH Y £ 328, 1932
FICHRENE LB DTy ¥ A &£ (Selected Essays) 2i¥, Tv+
AD—DE L TIhDBPNEINTEYETL, 20HBOT) 4y MIFET
BIOEFZL Yy XA D=2 LTHIOBEEDZ ETHY, DL
KRR EGRIEE T wEBbh 2 » 6T,

ST, BORLIZED 325, WbWwab YAy O R, Bite
DORERTIES LTSS, 2L T, HARINo o088 L FMNNZ
WEDH D E LTRSS T 2133 0 17 HigEE ORI LIROFF AT
HiZib b Lad3nd A SN B (‘unified sensibility’) 12DWT
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DOiEamn’, ZOHBREOFEDOWFTORREZHERL Twd EF 2 o FE T3,
WEHEODSETED LS ITBROENTWEDO%E, UTICHEIZETAL
WERWE T KL P EME LR T 2701, 22 TTRELITO(a)
(b)) ZoDxy A CHZAT2IZEDET, (b) ORbYIZ, KD
Ty AETHD "B LK (The Sacred Wood) FlD T v &4 T4
> 7, “Dante” (1920 ) #FHAL TH, FUBREEL LB TEET,

(a) "t A DFFE, “Tradition and the Individual Talent,”
The Sacred Woods (1920; Methuen, 1983)

(b) "M LIROFEAI:H, “The Metaphysical Poets,” Selected
Essays (1932; Faber & Faber, 1976) 1 I

(A)zonTiE, FTUTOHRBFEHLI-WERwE T, ZZwidz)
T ORI OWTDFEZARRENTED £ 3 EHICIZMELD b
S, (‘historical sense’) WLETH 5 L v RIZEFCH K XETT,

(a)—1

LrLENS, dblLifens 2D, D2FD, mAET w2
L DOUE—DIERD, Fx DT < 2 DMHROID 7R 2 BF LT,
BHHRIZHZ2WIEBT BT EZDTEHITEKT 2L 0I EIHICDH
20%6, Mo, Lid, BoXDERETRELDOTHYEL £ 9,
2oL d nBEfiaiing, bbb L TdzE b TiT<
EF %, LURLUCHOYZZDIZLTELDTY, FRICHFHRIZKE
FELHDTT, e Z NIV ZEDICAVEE 2R OFERZD
Td, TN T 20 ELEVLIRTIFVLRLEVWL DT, bLIh%
P o, FERFENELS> TFCANREBETNE RS W DEDT
T BfCiE, MEvb s, BRERLwS ZendEhid,

NE 2B F2RETCHRBHFALZOALTZAIEIEEAERL NP
S5ELLDEF>TIVEETT, 2L TCIOREEEFICE, @wE

76—
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WE LS WS RT TR, BEPBIECEETHWEENS LD
MER2ELOTHY, ThdFarborEL LE, BHOMREE
BEO L PIZET 20H% 57, K=~ —LIRD I —a v DLk,
BLU, 20—z L T2 HEOXYOREMNFERFHNCHFLEL T
WTC, —OOHRFEBHEL T2 EELIETEBELLNDEDT
T, ZOMEREEE, KR b DI ThRMEB 26D
T BRBHETHY, ZULTET, FEENZ L O BRI b D &
BB RTIBETOD ST, Thd’b 2 2 EBMERZEHATE
5L®5DTY, 2L T, THREEKRIC, KEOTNDOF THELED
TWaEE, HEHINEL T RRIC/zWL T, xR b BRI
T2HD%DTT, (Yet if the only form of tradition, of handing
down, consisted in following the ways of immediate generation
before us in a blind or timid adherence to its successes, ‘tradition’
should positively be discouraged. We have seen many such simple
currents soon lost in the sand; and novelty is better than repetition.
Tradition is a matter of much wider significance. It cannot be
inherited, and if you want it you must obtain it by great labour. It
involves, in the first place, the historical sense, which we may call
nearly indispensable to anyone who would continue to be a poet
beyond his twenty-fifth year; and the historical sense involves a
perception, not only of the pastness of the past, but of its presence;
the historical sense compels a man to write not merely with his own
generation in his bones, but with a feeling that the whole of the
literature of Europe from Homer and within it the whole of the
literature of his own country has a simultaneous existence and
composes a simultaneous order. This historical sense, which is a
sense of the timeless as well as of the temporal and of the timeless
and of the temporal together, is what makes a writer traditional.

And it is at the same time what makes a writer most acutely
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conscious of his place in time, of his contemporaneity.) (The Sacred

Wood, p.49)

(a)—2

W BN, ET0uhRITEMERD, ltolk— AR T TRER
BREFOEHIIBY ¥ A, ZOERE, ZOFHHEIZREDFFASZEM
KizbiZlz vy BROFHMICHE D $ €A, TOANFEMTE I E
FHHS 2RIV B VwO T, USRS 272012, Zhzeitd
DEDICENTARTNIERD $8A, Iz, 7B ELRY
HFO—FHELTE->TWEDTIER L, FENLMFOFREL L
TEOTWAEDTT, MAREMEKS, BEIELL—HL 2 ThE
BORVWEFS>TY, TRE—HHNEIETIEDHY ¥ A, —DDH
LWEMERDBRE S NS &, ZTHIHILDH 50 2 EMEMIC b A
RRCHL 2 & O B0 2 2 DTT, BFEORRL 53 e
&, ZNRTTHAEC—DOBENEBRFEEL T £33, %
OHFIZHF L (BEIHLV) ERPA-TL 322 &D, ZOKF
WHLEOEEISIMZ 6N E T BFEOHFR, #HLLIERSH TS
ZHNCT TICHED D > TR ZRTTH, HLLLOWb-7ET
LR BHFEBMRIIN TV L0, BEORFOSWHEN, 7k ib
THTHLEZoNZITNEESKVWDTYT, (No poet, no artist of
any art, has his complete meaning alone. His significance, his
appreciation is the appreciation of his relation to the dead poets
and artists. You cannot value him alone; you must set him, for
contrast and comparison, among the dead. I mean this as a
principle of aesthetic, not merely historical, criticism. The neces-
sity that he shall conform, that he shall cohere, is not one-sided;
what happens when a new work of art is created is something that
happens simultaneously to all the works of art which preceded it.

The existing monuments form an ideal order among themselves,
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which is modified by the introduction of the new (the really new)

work of art among them. The existing order is complete before

the new work arrives; for order to persist after the supervention of

novelty, the whole existing order must be, if ever so slightly,

altered.... (ibid., pp.49-50,)

ZOTy XA TOHRSOELSEEFEEZHEDTAET L, BBXZU
ToLd nEDHTREEEbhEd,

(1) EHER O BELEESRIRTH %,

(2)

(3)

(4)

(5)

(6)

(7)

(8)

(9)

JEESE RIS, B2 b O LR E B Z 1o b Dl wT 2 EHE T
by, FlezhsEERFNCERT 2BHTH 2,

W BERAD, R MR L, TR TRENER
ELObDIE RV, ZDEE, T OFHIIZEEDFEAPIEMFE T
HIZlo I 2 BROFHIIC IE 2275 5 70\,

JERERE 2ED &, T E TO I —1 v XEOSEPFRIEHIC
FELT—D20OBFEBHL TWw5 &L 5,

ZFD LD BRHFORPICEICH LWERD IV - TL 5 &, &k
DYFNRZEE I NS,

A CGEHRR) 13, HOFER VLI bOEMIERL TV RTN
ER o knd, 2RO EFELBIER b OB T 2L THL S
VRS 2,

FEN EMR) 13, ZMIRL TESEF, 1722 0FEMIZHZ
FTEMEL TR EWnS 2%, LMo TwiRiThiEE S kn,
FEA EMR) X, HEORKM#H® I —o v SO, HOaHS
DN LRI D X2 PICEETH S Z L 2H 5,

RN (FEMFR) X, HEOBMH® I —a v OB T 21F
WThHY, £/, ZOEIZ, ZOBRPTRICHDBIETELZ
LB OBHRETH L, L0 I ERM->TuRTRIZRES B0,
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i}

ZDEI R BRI, WFVbW A5 GET) o TEEk, R
BLTBD T, EOIFHEWD LT RELENETH, WO H 2 T2
TORSERTLIZE 0,

(a)—3

z (3 1%, EBNLRESHNE AR ORBRE b AL b EbR
Wk o, IFHICHEL S ORBO—EO—RERTHY, Jo—mkkE
FRSFERTLEZA2DELFTLVDHLHDEDTT, LrdZENiT
BN ERNCORI > TZn—>EaEhaDTT, (FIK)FE%
FELIEH W, ElR, BN TRThER S w2 ERILL D %
To FHE, TVLFALEVLI LD, TLTLERNTHINEEZ

L2TH|ERNTHY, MERNTRITNE RS R VWE 25 TERNZ
HbDTT, WINDED D, EHIFALE EER, oL b &
Wb DTT, iFIEEHOMBRTIE R LT, WhIXERED S Okl
DTY o ZHNIFEMEDORITIE R T, WhIXEMED? S O TT,
LirLbbbA, AEPE#ED S TWERHERLRIL, hoDbon
SHMELIZEWVDS ZENEI VI ERLDPEH > TWEDTT,
It(=poetry) is a concentration, and a new thing resulting from the
concentration, of a very great number of experiences which to the
practical and active person would not seem to be experiences at all;
it is a concentration which does not happen consciously or of
deliberation..... There is a great deal, in the writing of poetry,
which must be conscious and deliberate. In fact, the bad poet is
usually unconscious where he ought to be conscious, and conscious
where he ought to be unconscious. Both errors tend to make him
‘personal.” Poetry is not a turning loose of emotion, but an escape
from emotion; it is not the expression of personality, but an escape
from personality. But, of course, only those who have personality

and emotions know what it means to want to escape from these
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things.) (p.58)

* MR LA DFEES O HAFERICOWTIE, LHE—HBER (Fi5E
] PHRSCERRNE —12—), B LU, FEETER (PR
A Fr Y4y b5 55 i) 22Fic L,

TTEnELLSKE, VA Y I EEROTZ YA TED ",
(XHFDO ") Lid, BEPSBECEL ETOTXTOER ()
RIS LK T %, —DOBFE L TRENDZDBDTT, £
VLB - R B2 D T { RS FEEL T E T, 55,
ZUEIAMOBEOHFTA A=Y SNBIRNEFELETHY 30, TD X
IR ERARA—YLTE LB ZENTED7:DITIE, BHEHE WS
YOWRBEREL) Ay PEE->TWw5DTY, Larl, =4y FOF
IEHICIE, RO EZEFAT 2L LT, #BEOHHW S
BFEffEAEbans%He L TOBRERICI:WT 25, & Db gmsl
ThorLICBELNTEET, 2L, BREVIBRFOREERERZD—
DR LEMELEAETNE I EEARL, FROGWRCEIEEL £
WZk, ZOIZEN, BRI, HOBREEHVPEERAEETL2EWTDH
B2EEIIENTEDLTLY D, BEREIEDo TWTZ Ay T
IEIBTEREART R LIE, BZS MEROEHDOHAMKEIZOWTOD

AR S L, AGHE D LR 2 TRAVCALE 3 2 PRS2 2 O VRS
BOMWEND ZEWXDVWTORBIESND Lk bTLEI, ZD&
) BIERTIE, BZ o EROEE 2RO (£ =7 4 —) O
R, (EROEFEORE 2 M5 FELED LT o2 LBEPHTL 20T
BiawhrtBbhEd, 22T, PLERZZLKEbhs b L
BAD, 1920 FH, 20, "G EMBAOFTRE BRI SR O Y
v~ OFERTIE, "EEEORMEX, S ICBWEEERTD FFARA
OEIDOIIEICIREINTVwE LHICRZ S, LS I 22 TEEELWL
EwE T, MENERT 2 2@ s70icd, ZZTEHIAMED
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2RI E R nE T,

IV, B % % &

)4y N OEHE & BREERICOWTIE, DEETUED I & RS
WEWT, RO (b) "EmLIROFFAI: S, (“The Metaphysical Poets’)
1921 ) cHZMT 2 Z W LET, 20T Y A v M, I EIRO
MANT2B EEEN 2 —FEDOFIAT: b2, F—uv/X, BXUEEOEFED
P RACET 258 A5 L LTIRD B TB D £ 3, 2hikic, "z
fEMEADFHE, TS Wi EHROF LB RALCAIE T 258 A5 0
iz, 2% EbEMEROFALENEEINTVE EHFZ LI ENTE
239 TT, 2Oy A THIE, Bl LIROFA:S OBZHICERL,
ZOUNEHEBIEOMEG SNIREBIC D 2BZMETH 2 EBRTED 5
2, 22T MEME, & TRIE, WO BETI VA Y FPERLTWSD
%, REPLWEE-T, AiEO "EE, »WEEOMELEDL 2 X 5 LFAD
FMERRY 2, STHIRRES I TH Y, BED TRIE 1 LOREE b T2 o T
HIRZRAES], BHICE 2 IR C 26N ZRL WD LHElsnE T,

ST, VA Y ME, B EIROFAN B b 2 BZEOREIZ DWW
T, RROERBEEDICZDI I BFFEEZRK ST L EoFA L LD
T, RDOLSBBRRFESEToT0ET,

(b)—1

MATBOMOHEZ, BEOELWS LS LHEHZLOTIEHY
FHA, TN, T v —_Y —DON—N— MNIOK» S 7 =
A7 7=y 7 ORRE TCREEADOKMICE I 572bH 5 b Dk
DTY, ThiF, FEFHAENENRFALOHEETT, 7=V~
LTIV R3RATHS T, HHEFFEZETH, Lrl, ok
HOOBEEZNTOFED O L S EHEMCITEC A, B, 5
YIZEoT, BEBRTHY LT, ThiE, HOBZMEEEZ F L,
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FMADLDED 2RIz T DICHLFDRWNZHZTWE EE, Th
Az TEE SRR EENLODOb D £ 3, HEOAOREX, Bl
ELTOTAKATHATY, BEFBELIZD, R/ FEitA
O LETH, ZOZDODRERIE, AWIZ, HEWIEIATIT145—
DEPL, FHEOEW A LBERNH D A, L IADFHADLOH
T, Vo ERBHZ T L W ZEL Twb DT,
ZOMEIX, ROL S BHwmTRE L2 LI ER A, 16 LD
TERDBEME TH - 72 1T MILDFFANT2 B 13, £ A GO Z b 3K
NHDIZLG5, BEZEOHME LR > TwE Lz, ok, &b
C[ARE, HALCTHEINTHRET, b LAERESNTHH- T, T
PEFF— e DD T4 RF =T )%, H2WVIEFT/—LiFE
ANEEDDBEIHMRHD $X8 Ao 1T > T, EZIEDSANE,
n, TAroT/LZIFEEL CTWEE A, (The difference is not a
simple difference of degree between poets. It is something which
had happened to the mind of England between the time of Donne or
Lord Herbert of Cherbury and the time of Tennyson and Browning;
it is the difference between the intellectual poets and reflective
poets. Tennyson and Browning are poets, and they think; but they
do not feel their thought as immediately as the odour of a rose. A
thought to Donne was an experience; it modified his sensibility.
When a poet’s mind is perfectly equipped for his work, it is con-
stantly amalgamating disparate experience; the ordinary man’s
experience is chaotic, irregular, fragmentary The latter falls in
love, or reads Spinoza, and these two experiences have nothing to
do with each other, or with the noise of the typewriter or the smell
of cooking; in the mind of the poet these experiences are always
forming new wholes.
We may express the difference by the following theory: The

poets of the seventeenth century, the successors of the dramatists
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of the sixteenth, possessed a mechanism of sensibility which could
devour any kind of experience. They are simple, artificial, diffi-
cult, or fantastic, as their predecessors were; no less nor more than
Dante, Guido Cavalcanti, Guinicelli, or Cino. In the seventeenth
century a dissociation of sensibility set in, from which we have

never recovered....) (pp.287-8)

* BAFEIE, FFBR CFRARET] T2 4y b 25EE 3%,
) #Z#z Lz,

WbWAHDE S "TRSZMEDSSZ, (‘dissociation of sensibility’) (2D
TOHADO—FTT 2, 16 Hic~17 HALD & 2T, FEATZ B IiEb-> T
Wi B L BIBEOMAE S NI BZIEICBHANAD, IORSHL, FAL
LIINEARTH- LV BGIHITH -2 T2 551> Tl ik, ©
VDAY PEE-oTWET, ZROEE L WEZEOREICBWTIE, I
FhE, FEAIR TREZANZOBWO L S ICEBENIZEC 2, OTT W,
HLZezzVAy ML, PLEVWHEEZTC, TEERZEEY, BEEMN
TRT 2,850 TBVET, 20V DI RSP LEL DI,
1920 FDO Ty XA T 57 CHZATCAHAZEL LD, ZOHFTIY A v
ME, YT RB0bOREFFHEATIEEY, EVILIRIERE>TW
9, OF 0, FEEELXTRET 2HAE, ZORSIFHFATERLY
¥ETHDEEORERSBVIRTT, 2L T T 2HIELD
&, PYR T IAFAOEFEENTHNT 5 2 LTI, ZOEF
WCHRBLL T TRy b WO EREEL ZETHY, HL ETY VTR
DORFRE L TZDRZMETZ T IO DDORBELTTHY L, T
ToT 74 FADOEFS, I EIROFAT: I TEOR TR XS,
A Y FOEE LRBRICMDO V20 A B LIRAL T, #2TH LV
BEERL, LOREEZEAR LTV EWIRTYT, BEKRAD =X
LAEFAHTTS, BEEWS BETRININR Y, FAOREMOFTIX
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HICLDOWREER S LD e L THbEahs EE-o TRV AN E
Ao

V. Say . - S ENETEICOVT

EC, VIR LIS D 928, BEEOSHEICES L TR b v 1920 4
Ox)F v DO, ZIWCFRLELE TEHEEADOFRE, & TE
MEROFANTZB, LI ZODEREZERGOEL I LICL>TZDOKR
PG 2N TEE T, LaL, FRECZNOONESEE—F LT
Loyt A%, CORPOII LY NEIELWTED A, Th
WA S POHEEBD D TR RVr ERDNET, #lZIE, ZhoD
Iyl ABRERLILEEXOI VA Y ME0mED LBE2END THY,
WHIEREBR EOEEHETH oI L VWIHBTYT, COZEE2HELETE
X, BRI, ROLI3RIEE-ROTRRVrERCEEbDRET, D
ED, Uy MZEoTEREOTODT Y ¥ A 24> NEEEIZ, A
WCHFMICFEET 23 TDObDTHZICLTH, TDX SR> TEE
T20%Dob¥HEND S Z L2, Y, HEIHTNTHWED
TRV EWD ZETT, 2O, i3 1926 F£0 7 7 — 7 #EOHHA %=
B S RET, BMiLHCOLTOEREED HIFEELET, 2L
TE SIS ERRE 19314, Yar ¥ iend 23 iz 227200 k5
BERSETLHIEWERVET, 20, UFO(c)— 1Dy ¥ TOHK
ETY,

(c)—1

I, BB LB OHWRICHS R BEANEFELE T (F
BT . HIFFFICB VT, HADOR D A TZICBELE L E L
2, ZRIFHHERFETIEID Y FHAT L, BO¥#E, BT
Al ENBERICTE B 0D, HDWVWIE, HOTER L IIAE I
LTwhwi e onizbnDT Lz, 7T OFOEE, %
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7oy, F=R e AT 7NAT 4 DFFETBLTEZ, HiT, FBICIIH—
D5 S5 FHZ DR, BRI T EENCHA S 1, R
52605 VIS, MObODb ETORNY S DOEE, HE
DEFH->THT7 VAT VANEHRAOKFE O BEEL T 250
T3, (In Donne, there is a manifest fissure between thought and
sensibility, a chasm which in his poetry he bridged in his own way,
which was not the way of mediaeval poetry. His learning is just
information suffused with emotion, or combined with emotion not
essentially relevant to it. In the poetry of Dante, and even of
Guido Cavalcanti, there is always the assumption of an ideal unity
in experience, the faith in an ultimate rationalization and harmon-
ization of experience, subsumption of the lower under the higher,
an ordering of the world more or less Aristoterian. (A Garland for

John Donne, ed. by Theodor Spencer, 1931; Peter Smith, 1958, p.8)

IVL Y MIRECBWTHBEE R>TELEAD—DONI LRGN
T BZMEICOWTOEMIT, 2o CTREMEFBEORE 2 ERE LTT
b, FnWz, 20 452, conwTOHERIE, ZOmMEF[MOIHLE L
TRERRSNE LY, 22T TEME, & TR L ofloBZA %
TELEVIETHERDERINTVET, 2OLIRFESICL>TTY
Fv I BEKLIEDIEFEEDLE S BRI ERSTDTL LS »?

VI. TV Fy bDI5—08EH

IVA Y FOZ T —riEE (1926 4F) X, ZOMERBESH»TOCE
walEHRE G2 T NET, HOFEMICIE, BBIZUTOLS KD S
N30 EDDIRFDIFLED A ENE T, Thbb, 13 4Dy > 7
DOEERD & Z AR DRFRADOHERE %2, TAKIHFF, (‘ontologism’) 7 5
DO FEFE ) (‘psychologism’) NDOHERL & UTIE 2, Z OHEROMET 4]
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. (intellect’) OFRENE Uz L WS RIHTT, TN EIROFEATZS |
WZBWTIRER L 17T > e bl TRZMEDSEL, (‘a disso-
ciation of sensibility’) &, ZD27 7 —27F#EETIE, DX BAMEDH
BIZk o TRARICAEL T Z & EfEHlS N TO E T, 17 LD EEOFEA
7eEOFTYH, TVA Y MBI LR E R TROMESE L 51, MEoR
PRI D 212U TH, I Vo MEOHERRICH Y B23s, &8,
& TR 2 OERROFAT: b O%E LRROBRZED KB 2RI 5
ANebELTIRZONTWEDTT, ZDLH 7% "AMEgwEE, 5 Tb
HEER, ~OHED, Wi H52MEELTEbRTRIDNIZDNT
¥, =RV —FK-av 7 (Edward Lobb) 25 2 3HHHO—E % b =512
LETE, UMTFOLSICHEIBICHO 2 2 ENTEXLTL LY, T48bb,
TAEHEZ OB TR E N, 72k ZIFERFDHFEIC S WL T, HERH
EL7HILOTFAE® 212, BE OB OMEAINME% 55 LBEO L WRETH
D, NLEER I OBAWCE, HWT 2 FEROFZKEFEL, T OMEFIEL
Hlsh, 2he 2z, ThZTnORHOMEECEREL AT S 2R
ThHHENIZETT, TOLI %7 7 —7HEHRICR SN ARG E QI
BE, FreF T OV TORBETLICY 77— R ICBTISY
F v MOFMESBICOWTRTAZWEEWE T,

77 —I@ER BT, VLY ML, TN EFFRORNE L1, S
EF T ORI H DU EFTEON T 2 EATHET y (The Varieties
of Metaphysical Poetry, p.158) EWGHICRAL 12T, ¥ 7» o 19
DT 74NV ITRANVEL—NIZETELFALBIZOWTHREL, BHS
DI LEFBICOWT, UTFO X522 DiEEi R Twn»E 3,

(d)—1
WX BEED, ¥O»OHERERDOW R 5% 2 S OFEZLE
E3T5DTT, (Metaphysical poetry involves the existence of a

back- ground of thought, of a definite system or fragments of



JLEFFEIRFEASGRE 5 60 = (2016 47 3 H)

definite systems. ) (p.203)

(d)—2

AWM LR e LTRTIED 2 DI, ZOFHICEWT, @ i3 EMA
Lo TOAERE N D b OHPEEIC & 2 TEOFPFAN ISR biA 1
TWwich, HrwiE, @ELIZECEONDIZTDLON, BEIK,
BEORZLHEESTORBEETHRA R ILDEY, £V
MThDEVI IR ITHBOILIEEE L,

You have understood that I take as metaphysical poetry that in
which what is ordinarily apprehensible only by thought is brought
within the grasp of feeling, or that in which what is ordinarily only
felt is transformed into thought without ceasing to be feeling. (p.

220)

DL BFESHLOMAISNDIDIE, Frdby T b EHEOERLZ DM
FafEBR Lz 3w, 2z 0LoRE s 3 2 BRI D W Tidic@En
TBY, ZORY THHFRIRMLEIROFALERET I LDOTEIFHALD
THH5L0n5 LT, LL, Fred T icidkELiENH-> T,
Lo 2 OMEIZD LETOES T "R TEE & DOETEER, OfEE
LTI B EBRL T D 9, ZLC, 2O TITRLT
BAEZT D o LMK THEIZE L £ o> BETHY E Lz, > TIcD
W, =VA vy MNE, ZOMEHEIEDTRO I I ITBRTVET,

(d)—3

i, W&, TE3%45, FYTEZORALBIZBLTIE, LRI
R LB ORRFIE o TR ORED, VP THEENZ, iz, BHE
EXZLBFRAAWODBERFBRI L ER LI DT e o
want now to show, if I can, how the acceptance of one orderly

system of thought and feeling results, in Dante and his friends, in a
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simple, direct and even austere manner of speech...) (p.120)

(d)—14

T2 O b OBE I, BEEFHC DL TOMBtsh
Te ARCHE > TR S N TB Y, ZORE, TOERRNDH S5 ® 5l
Wit d 2, 2L TEz0BRROBIICT 5, (FI) 20 Re
Rzt 3 2 BIEOSEMRR 55 DTT, (.. with Dante and his
circle, the feelings are organized according to an organized view of
the universe, so that there is given the feeling- equivalent for every
detail in the system and also for the consummation of the system...

and also for the system as a whole.) (p.154)

BEWHEEZLE, 2ZTIVLA Y IBE-TWL0DIE, ¥ 7 ORI
A & > TR BEEPHMNERS, Thoz2E5e L TE52 53R
&, E1ZOREICBOTHOONIFESEY, VL4 b ZE>T, E
FEDY T LI AMEENESERVIEEI, O ERVEBEEELL 5T
HWOrNTVuDE WS ZEREHHENET, DED, 20L& RENE
ENDIFEWCHTNEARCTHECELRZTNRS 2 L1 L > TEFEEDRE
NESNBEEWVS ZETT,

IR L TRICRI: X 92, 0B &AM & ORI #E S R fahE &
N2 eisdy 3, "HEkFLREBICHZ UiREA 2 ) 700 DD
BHTh 2, (p133) ERRORIEZEISEVIC L THES AL S b, 7F
ANELTOHNLE, "o L dERT DL, DED, Y2 A 7AETR
T, F=F, A b I ARELFATNCHZ2DTIE RV, (pl33) Ena &
DD SN, TORFEECOVWTEUTO LS RfgfEZI 5 2 L1tk &
ElS

(d)—5
& DT _ FIREF ST 2 D%, BB Bz wd ki3,
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BAEDOBEBICBWTRDTT, (It is not so much in the thought, as
in the development of the thought, that Donne’s metaphysical
peculiarity resides.) (p.87)

(d)—6

""" BHRE-o T3 ki3, FrOFHEOFER, 3, 2L TFEHK
M, FACEEICARERETEVWSHIR, BE2OIRIEVEET S
ZrwksMbi, BOBRCI > TR N2 D EIF T2k
WIHIREZLE 2% w5 ZETF, (.. I mean that his religious
writings, his sermons and his devotional verse, always give me an
impression of an incomplete concentration, of a direction of forces

more by a strong will than by surrender and assent.) (p.117)

(d)—7

fthrs, &> oHGETE, o Z DFFERM IR ONTE, BEE RO
RBEANEBRES 2 2 80D T, &V IREMEOFA, BIEOEDFA,
BZHLIE, BEOERLEFATEZH50TT, BEE2E>LORE
T 2 £ 0w 2 EDOEKRE, HOFREBNT 2, H250iE
EORTHONZTNEVEDICE EDLMHE—DH DD, TMEL2 5
O EFENDDDTHSE S 2 ETT, (On the other
hand, with Donne... the peculiarity is the absence of order, the
fraction of thought into innumerable thoughts. Donne is a poet, a
true poet, perhaps even a very great poet, of chaos. And this
fraction of thought into thoughts means that the only thing that
holds his poems, or any poem, together, is what we call unsatisfac-

torily the personality of Donne.) (pp.154-5)

ZICHesNBDIZ, FrORZMIEICHT IR EWD X ik, 5 BE
FINCHT 3 Y EEOMEIC O W TORBEOIEE TH L EEo T
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TLx2, 29, BEEHT 25 OOMLAICT ) 4y ML, &
TERRL SO ERTRAY Y OREEFAL>TWVD, L)
RTT, TR, 2 ATRE & 3 5 5eFA3, 1920 EEEIC 13 R S0 2 0 2 7258
ANB BT REAFRICHCRBEAL TH AL 2 ETHY, FEAOHEANL
BN E>THREE R D DD EIWCHEZSNTWIDN, 77— 7#ERIC
BT, SAOEHOERICH 2 BB EFARZ I L THRDBEKROD
VT, 2%0, AR ESTORBEZOZEFE W M eI LT,
Lird, ZZICHRORED I THE, D D I0EELEOBE L
WO ENFRARAENTVWEZDOTH Y, BEOFERX, FEAOHEIDMEALY
BENEBZIRTICE TIHRENTWBEDTY, £LTC, &M 255
ANDEAN BB %2 B 27 v~V OREEZ b TRbhhidz o kund
DTHDZEPOHERILT, =V Ay NOFEmIZE, IHBELDFANE
MREL, ZORREHOESICOW TR EZHHR L, HTLD
FIRFIC 7 SNE R BEETIE RV, WIS HBBELET 2 THA S L#E
HWEN2DTT, 1920 FEHE 7 7 —7#EREOMICIE, =V 4y DR
W2, ZOXIBHENELCTWSL ERS ZEDRHEKSLTLE S, ZL T,
COFEEFETLEE, TEM, & TRIE, toflicTidkl, TEME &
TR, L OMCBAERIERT 2 TR 0RO Y v IcB T 2 O
1, BIZSEON—ARBEAFE LTI sy, b Tl
BEMEDL S TRESNIDDEFEZEL5GRABRDIDTT, iy
TEFRELST, HHOMEMEERIY FTE U GREBROFEHE L Mb»EYy, §F
DR A2 —DICHED LT TWw23 E RSN TT,

R OFI D DD, HFOFREZ KIEICEKL £ Lws, 77— 7R
PRBTLILEWCESTC, VLAY POFKERHBELLT L k2 MMHIN D
B2 ERHEEL Cu Rt BnET,

IVAY MEdH2FHEET, OHILOFTFA - HFRST. a1 ) v
(Coleridge) ICE R L, FOTUBPIEZ OIS HACTFHE 2L TB0 &
T LHRRT, ZDOFELFED L K 272 eMBH D F LTz, SEOHS 2FU,
WET 23—V vy VREG|EBRELIRTTY, bVt y b2
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Mo CZDWELKZIETHITELS, FWICHEVWET,

THEWEEIZ DD Z DL 6 WIZLTREE LS WE, 24y FOTE
NEZOEPSFBELTEY 9,

SR, SO d> Z8wE L,
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