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19 HACK I SIG F > R EFOEFEBEIORAD (T A T VIR, <A~
AR, (P a—YFHI LWvI/N&LIEENH S, “April is the cruellest
month,” £ WIHEERZ 117THE 2 T. S. Eliot ® The Waste Land
(1922)I2E > T, BEERD T ELERFOGHICELLF LWL EEHIERH X
Niz &85, The Waste Land 1377 > F I8 2 72 “Make it New” D5
Mz BB LULAECHLORROBH EERCELNLHT, H2EKTIE
RSB L R3S, EHREHACIO AL LW, KETHY 255 X
b THEREIICL 5T, #7095 LA TH5DOXELEHROBIZAE
fF0 & 5 & U7z, Eliot ik The Waste Land T avant —garde xF ik & Bt
EREZECRETACEASETVRT, ZOFOWKRIZT AV A ALY
Ay P DEEHESANORMIOEA LS DELE->TWE LS ZEbR
o BB CEHMBLFTERRL 25, ZREIWD AL T D DEVEE
BELTHRA—aXLRD I —0 v XXFEDEHKEEE 2 5 &3z, TR
BOTRHEAERSE, BURICBWLTIRERRK, SRR 7 7o .
ALV w7 EWSHCHREEB I ko788, ZOREICIIEEEREA
DELL EEEANDRIEEKZ Twiz Z & 20, Eliot 8EEDOHELSPX
FHRICENT 272D OPICEETH - 72053535 B.Eliot LW EL >
F 2 & T/ Ezra Pound BSEARET "BLWLW T X U4 A, OX#%
2T, REOHSICRAIL B o 720 LB TH 5, 1920 FLLIE,
20 HACHT L OREOERIE T > 7)) v PHHEdH,; WREINLTLS
X2z, "V bOEHMR, k3,

B2DIE>TV 4 7 + U 78S Robert Browning & Tennyson 12 {83
SNBEAET I LI LRPEHTRAEVTHS I, 20 HHEIZ A > T b
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tEFERARFEAGEE $ 1251999 F 3 A)

BB E ST T —a v SOE LA ERBICh T 2 T OFHER), R
FZALENWIEHBEZ ONE LD R IGEEIO—H L L TRF2FH
Z25E&, Zho 28ALY 3L LA Thomas Hardy & Gerard Manley
Hopkins DFEBREIVEBTHL AR IND LD B>z, T LTET
W. B. Yeats it 19 K5 5 20 420D 30 FRICHh T THREREBH 2%
%L, T.S. Eliot &3t 20 HHidERARDEFA L L IN TS, FHIOD
Yeats % Dowson, Symonds, Lionel Johnson & & B L 7z the Rhymer’s
Club (1891 FAI37) % Oscar Wilde 5 decadents DRFEM IR FHIZ A F
D2 D— AR PFEFK I B I b scandalous & E R T O HBR DRI
olehb Lt nd, RSB EIZ LAY ENONTZFEEICL ST
LEosl, L LIS OFD life style b1 5 DIFRICIZT S o/ b
2351229, 1908 fEu > K 2Kz Ezra Pound 3R TOHICA ¥ Y » 7
21T, Wilde ® & 5 OB LEZEZ S5 & LTwiz L, Imagists D
— AN T® % Richard Aldington iIED AR ZidWwTwize Fay—-
237 » K (Ezra Pound ©3F) il8RTw 32, THdb Yk L T3ES %
ST ARSI ANESIDTHDI05, HoDFFHES 7572, Pound
a Y R ACKRLANCY = = ATHERMRLZ T7 - — A « AT b—y
(A Lume Spento, 1908) & Swinburn OFEENH & o » R HIREAD € 5
Y THotehs, 19094 T. E. Hulme & &8 2 L7z Imagist Move-
ment FHABICH L WERIC L2 20HILOFOKBED LR 2FOEET
b tzo Z 4 E TOD Pound i3 Browning, Swinburn, Hardy, h/L Y F v —
WDFFANT B S FRERZ T Tz, L L Pound 28 “Make It New”
FWIEEEFEDICE SO Pound 231 ¥V X2 o T & 72 4K Eng-
lish Review %% L T\ 72 Ford Madox Heuffer (#® Ford Madox
Ford) 2 & % & 22K EWIE WL, Heuffer BIIRZECID & 5 7%
M X & RE M Z b DB OLER %7223, Pound 3 OFE 2 I
2, FhH Imagism ODEFEEFANEFHEEL, £ 0 idea = Yeats IR Z
T Yeats D& BAULS ¥,

20 42D 10 F£4RI2 1 the Georgians (Rupert Brooke, de la Mare,
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20 HACEFOFER (FBA)

Edward Thomas, Edmund Blunden, John Masefield %) & Imagists(T.
E. Hulme, F.S. Flint, Ezra Pound, H.D.5) %L, ZhZ ik
LTl FYAFRHEE D25 %D £ Lizd, Stephen Spender 12 X
2N 5k “modern” & “contemporary” 35 2 DOEBLRFENT
» %, the Georgians i “contemporary”,Imagists {3 “modern” TH» 3 &
&Nz, “contemporary” BEMKI-BIZ "THAKPRELSEET S 2 L
BREL2PS Y, ThWXEMcRBILRER & IR Colkihnolz, 23,
"“modern” L Z=MS 72 B B R FIFD 2 VIR, BEDICEREMOD
DRLEFCH ZCORLEREB UL 80212, FLOERORLE S
F L 7z,," the Georgians DFfid A. E. Housman #X 35 b T
32X, BLTA ¥ 2AOERIKKOFIERRL T30 LT
Imagists DFFIZBEL THHOXFETH %, % L T the Georgians DFFHA
MTiRuvumlx, #5253 Wordsworth 2 £ L& > T, HHOFROHE S DER
TAF) AOHER LY F A I NVIZELL TR e HEAOHEICH T
5/ AINY —ICBEIRIpo 726 TH 5, the Georgians 13" H TH 50
lraxrER) THaEh "[OKRGTE—) THBED», Lo 5
DMEWDS, Georgian Poetry 1911-12 12[E|&E D Prefatory Note 12 X hif
"ERFEVE—EHRLONEEEZELODODL LI EE b5 T,
Edward Marsh i & > THR & L7 D TH %, Marsh 13 BEEOFEE 1A
HNDOELES—ERUVEEZZS L LD THok, 2D anthoiogy %4
Marsh i k> T 1912 6 22 - F TIZ S5 BRI 128, E0EHLSH
FHEEDL S TRIED DT TLFTNIDTH %, Georgians 1T KX LFEEE
ERANAPOLEIZDIII L, Georgians 1231 L 72 modernists D EH) (&
Lix Imagists movement 283 TH 2 D) BFHKHE2ZEIT S L 1962
TR F UhR Georgian  Poetry D#g# James Reeves 3T\ 3,
Marsh B4 ¥V RADHEHEDH 5 KFE (a large educated public) %25
KEBEWTWT, HORFEA XY ADMIRELDTIE P oTz, FEEH
RMFFEHEEFET LD FY ARTIZR WV & Reeves 135 T 3,2
Rupert Brook @ “The Soldier” ? & 9 EERZRERLFELIZERAD
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HLbDTHY, EEADBEF I parochial T modernism O & 5 72
avant —garde D= 28 £ 2 WEMAIDH 5, £ L T the Georgians DFFiE
modernists DFFIZ SR T—RIZT LD R T VI & HRRICHF ZNIE
WThHs5, F—RKEFD A, E. Housman ® A Shropshire Lad DN
&, 60 LI D Philip Larkin % John Betjeman D& DFENAT & 3
—MOFFEDOIFEEZ I EPICHEZ 2 DE ST HL DbV IKFEL
Tn5 X572,

Marsh 25 1922 F£T Georgian Poetry ODTATZ¥& L2 DI, I DIEIZ
T. S. Eliot ® The Waste Land B3FFzINI:Z EEERBH-7-D25
5, 2D 5 %D Anthologies 213 EEF 36 ADOFFADIEMMBFER I NI
7%, D. H. Lawrence ZFR\> T modernists &% L9 RFAISENT
WV FFED & B Georgian #97% Thomas Hardy *° Georgians OFg
Ry L whi b A. E. Housman (Anthology ~D &% 2 L b o 72)
b ZOHIZIZWVRN,

the Georgians & X IFRIKFA D E — R KEEFFF A 725 (Rupert
Brook, Siegfried Sasoon, Wilfred Owen &) & ZERIRFE % 5 1z o 7223,
Owen X° Brooks OFHEIZBBEATE 2 WTH % 5, MHLE —RKHL T
L, KT 22 EMRTELEMoT I &, English O IO EKE HSxRiE 2
e ERBLOSED EXESIONT BFHEZEH TR E s Lk, ?

the Georgians DREFIZ parochial TH D, Imagists D% i3 interna-
tional TH -7z, BIEBERD English TH 2 Dt L TEE OO
A Pound ® H. D.7&2 i3 American 72> 7z,

WBREE Z L1 Pound 23 Georgian Poetryl911-12 ~Naa3 513372 -
122 TH?, HFiE Pound & Robert Frost 23483 %2 FETH 5 7205,
WED Marsh 37 AV AFAEANLD DT EIWCHRD T OIZHE S IZERH
NIz WS EREPEDH 5,0

the Georgians I3 XTA ¥ Y AANTH o753, Imagists DESIET £
DA NI DTz 2D 2DDTN—TDESFVIE, £hBEbIIz 1910 £
RZIBWZ, PilEdb4FV RADFEERBDE { ® support IZ £ o> THIFH
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DR Uiz A Z2 7z, LI L, BRI ANIL, the Georgians 233EFFIC
FELLORIFEAEAbEL>T2DIIFL T, Imagists 1347 < £ b
FEZHDOE I WBHEE->TWE ENS 2 DR, (F. R Leavis) X L7z,
Z AW H, Imagism 2R EIC L TRFOAMIEEFZ S5 LITTER Y,

D. H. Lawrence ix £5 5 ® Anthology ~b & L T\ 3%, Lawrence
iXimagism D Z L R I EAEH S Bolc XD, ¥
Imagism DFEE VLT WS, i the Goergians @ & 5 7 #EE A D paro-
chiality X Englishness fRE % pettiness ({75 &) LEZ 2 TH 59,
#E “Snake” TRFEPIEICH L TRbOTBYINERIT DU 2 L 28
L, Ba%z2EA, BOBPRPHEEEZWS, ZLT "Ba¥fEbiidnid
ZOBRWVLDIFIAROFIBELIZITHS ) Lo Tns,

1909 SRR & 1u7z Pound @ Personae ZIFEEIE - 7253, Pound 23R EE
L 7z Imagism @ anthology T&® % Des Imagistes (1914) 23 pound, T.
E. Hulme, H.D. 5D W ShOEENEDONBICL TH, FRIFEFEL
LTEHEVHBERZTZEED D TR, oTz, 7TX VA5 Amy
Lowell 23%° - TR T HBHIIT Uiz Some Imagist Poets (1915, 1916,
1917) iZ Pound i & > T Amygism &I N2 EEHEL TL £ o572,
Pound i3 Bl & TYEHR ® Wyndham Lewis & #l A T Vorticism @ % 3&
BLAST T Victorianism B3 22 L, ZFHICEBREZX 7225, 0¥
FrO#FHR T Pound DFHICH L THEKEST, A FV AhE L
Pound 3K EHD & 5 BT &L R M 57z, £ Wyndham Lewis iZ28X T
W3, ZHiE Poun 34 Y ZAADED "TBIL BT XV WA 74 S50
572 & Michael Reck iIZRTWw3,¢ EFARKFICHET 322 &<
humour % & o THIET % D% English gentlemen & LWEEE R & T h
iX, Pound 3% £ D ICEE CTnaive Zo72DTHh 35, EEDXILAD
gentility B I N T 5 b Lk wds, Pound D & 5 RFETEL W
TA)VAAZPHELZHESE L L T2 ANI D pettiness 25 F Z B HFE
LTWwaTHAD, Pound ZZARAF) ARREEZERLLIZDOTHS I,
1920 £E1Z Hugh Selwyn Mauberley TA £V X D establishment ¥ L T
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AN 21T, CheA F ) AHSANORFIOFF &£ U THRXBERD
TN ANBET B, Mauberley $FHEARAXALOBIE L ARAEDPRTOE L WS
The Waste Land EHXBOFEE B> Twb, The Waste Land &
Mauberley (& & > THFEINTEENILD72D, ELobEF XA
DELSHEHIRFFETH S 2 E 25D AT,

The Wild Swans at Coole (1916) LA D, The Tower (1932) ZHul» &
3 % Yeats I& modernist TH-> T, bEH»DTD “the last Romantic”
TiE7v, Yeats & Eliot iZZDERKS IO b &9, 5 O%MkE 25K
FSHEICET L3R LW, Yeats DIFE, A Vision THRRXON T3
HE P BIROFHERRIBELZU LTS E D bEANE b O
T, ZNSEEEL, 2300 ZNS5DBBIIREE-TLEI &S T
ERFEZICL WS TH S, The North Ship (1945) @ Philip Larkin @
£ 51z, FIHAD “Celtic twilight” @ melody ¥ SND WD 2 L3 H
BELTHTHD,

Eliot I DWW TUE The Waste Land DBTRIZEZ  £ATZD, HOHEFE
% metaphysical BRFHREDZHEIZIA F U X LD 7 XY H D the (Fugitive
poets> (John Crowe Ransom, Allen Tate, Robert Penn Warren &)
WiEb o7z,

Hardy & Yeats 33 Z DO DAL 72 05555 A TH 555, Hardy 23
BAFMENZ20ORT>EHBD I ETH 5, Hardy O 55 Z 1Z Wessex
Poems and Other Verses (1898) 7o Winter Words in Various Moods
and Metres (1928) ICZ % 3 MDFFE (KEFH 910 RE) » o5k B8, HHi
® Hardy OFA & L TOHRBII/NHEK E L TDZRICEERTE S 2127
BRBDEZo5 VW2 ETH D, Hardy 13 modern BEEDZTWEHEAT
& 5 5%, Pound b Dylan Thomas ¥ Auden 32 Hardy DOFF # #FA Tu>
720 L2 L Yeats i Hardy 2H £ DFHAIL Tk o7k 572, Yeats i@
D The Oxford Book of Modern Verse (1936) gk & 7> Hardy Dar
X4/, 3.5 N—YIBERV, R—=VEDEZNWEILOLEZTI0MND O
conner DIPEFR—V B IS5R—Y ThHh 3 Z &» 6 AL, Yeats i3
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Hardy % minor poets D— At LA L Twhikho7ztBbhd, 20O
anthology iZ##&E ODTEARE AN EBEE TRII» EWFE%E H» b L7 anthol-
ogy RDIZH3 w02y

F. R. Leavis | New Bearings in English Poetry (1932) T Hardy %
"EREFFEAL EELTHEL T3, THh—FT s DRFFAE L TOMEIR
LTI BEDHEVDOFICL->TWBE 5L TS,

Hopkins 27 4 7 bV 7EAFFA L FE 2 %, DFFAHS Robert Bridges
i & o THIMRE 117z 1910 R (HHARIE 1918 4F) DFFALE Z 2 iEER
D35 B8, % i Hopkins OFFSEEH A & 7o BRI BRI TE S >~
1227295 ThH %, sprung rhythm, 572 alliteration, internal assonan-
ce s CERE L OEH TH 1 RABBROAT: b ICHIEE H 7z 212, Leavis
& New Bearings in English Poetry 7T Eliot, Pond, Hopkins ® 3 A%
19tic 22 2 FHIGHZHY TELFAL LT L Tw b, Michael
Roberts 25R% L7z The Faber Book of Modern Verse (1938) TI& T. S.
Eliot CRWT2HBHRZ L OR—=YBEpNL T2 (R—IHDL WEDH
5 BN 5 AN&EIT 3 &, Eliot 26 *—3% , Hopkins 20, Pound 18, Auden
16/ Yeats 15 TH5,), EIABZNL S I5FERICHREINT: The
Faber Book of 20th Century Verse, ed. by John Heath-Stubbs & David
Wright (1953) T#H, Zhd 5 & 512 20 527> Oxford Book of Twenti-
eth Century English Verse, ed. by Philip Larkin (1973) T#% Hopkins ®
FHE 2 IS LT W2 \va, Heath—Stubbs 13 Z @ anthology DX ClE
ZOMERIZ OV TRDE I WCART NS, TZOFEREIZ P A n—F 4
o ZARHICES, 20 MO ROUREICEr N HFERT Z L2 HW
ELTWw3 R, Hopkins DWW TRD & S IZBRRTWB, TR F >
AT 19 MDD W& Lz, R 7F XD T55E) X 1918 FEF TH
RENapolzZ &, BN EE, B IXDOTEL &1 DRI R
T "=y PELTHEENTEWIEER, AED X S 2L &k —
RRENICE D 228, "EM, (Ctrends”) ® "#E, (Cinfluence”) DRRES
CBb 5 R WEHKEIC B L TRFET 5 BEA% V. BT 312, Hop-
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kins & &8 OHREDPKOZE N CEb &3, HEHEETZFRIC L5
TH-olzEvd Z &, D% D Hopkins # Victorian &€ LTz &wn9 &
ETH5,

Larkin #&® anthology Tld "20 fid&sF, % "20 fkdEFEIcAE ENn
72hr, W) OMBEREICEFE L THFHIC Eo eF A L 2EFETE I N
1255, EWIBERTHB EZ > T3, Hopkins i 2WTid & < iafdf
b o Twiwndy, 20 HACIKIBEFL TR oo s, ZOHEMEN
HHANT-DTH A S, Michael Roberts @ Faber Book of Modern Verse
DRETH (4th edition) 73 Peter Porter DHREE T 1982 T H T 5 43,
FIRR (1936 &) LSk 46 £ 52 FET W T, BFOREBARNE L LMLz 0D
WETR 7 D72 H3, TRoberts ICFIH T E B RITh B o FIE—D2E LT
MZ otz EVnIFHEBFLNT WS, HILIIMZ SNIZFADRZD
WCHIBRENEFA L H DD, Hopkins COWTIEELERERZIMZ T
Vg

20 HAZAT¥ 1 Yeats, Eliot, Auden ® 3 A3 ¥V AFFDOERZ LD 72
EWIZENTELZTHA5, ZHIZ Pound ZH1ZHIE 20 HECETHE DR
FEAEANC LT INIEHAONT O LR WTHA I, A
Alvarez %% The Shaping Spivit (1958) X 1950 (R4 ¥V AWK BH LT
HAlBLOD7 Y uY—The New Poetry (Pengin, 1962) TihXTWw 5% X
1, " A Y b ORBEFRERIRERICT X A4 ADBELELZDT,
AT TP BV TRELBDOERTEZANLSONI:Z L3RV, EWwD
R P2, AFVAREBIE2ES =X L0 EBFVLOBEVDET
PEWVD ZEWEALTH VA AWALRRTTIEH HH, 1908 412 T. E. Hulme
DBEZDFFANTB & Christmas 1908 LI FFDNR 7V y M EFHERL
ZHmoE U % > T, Eliot 25 ‘The Hollow Men' %= .4 < & Poems 1909-
1925 #FRRLI:LEFTOOL TN 20856 F, H5HWiE W. B. Yeats D
FED A Last Poems and Plays D3T3 N7z 1940 £F TEATH, bT
30 I EDHREZ 572, 1890 ERDERKRFTFADL S & T HITIXIZ
FtrdDEAENIC e B, L2 L Pound @ Drafts and Fragments of Cantos
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CX-CXVII ¥ TEtAaTETNE, ZhPHATEN/Z1969FE L WS T &
2%, L»L Pound iZ7 2V AFRATH Y, DpABAFY A K7D
1920 FEDZETHENS, TN T AV AFRBUSES =X ALDHEK
Bz b,

20 HAC B A - TR b &2 { <the Movement> LWbhbEFAH
DEBL, BT IND modern BTN EKRELSEZ D LI LEECZ >
TWwo 7z, “the Movement” DT T Philip Larkin D ¥ 8E0 & b 1F
Hanz koo, Zhid Larkin D 2 5545 The Less Deceived
(1955) MED Z £ TH 5, 10 FHTD The North Ship (1945) TIZHHAD
Yeats @ pastiche & WH BENENP o2, "TMIFELXA Y I A7+ — %
$%{§/1U v Y v —NOANHEECEBE L2, 3ERA =4 YDX

JWEII EED, PhOEBECEBEEEL /2D TRRL, PAD
A ODEFE \‘l‘ibi%’é%ﬁ:@%’(“ﬂé Bo e EEW-T, ZNid &V bIFEE
HDOBANEFET, == DEICREEPDH>T, BHOHEELTEE

%E&&ﬁéﬁf:of Z @ Larkin O EEIZHHRD Leavis ® RFE % EHT 1T T
2—DDPRETH B EADIEBTEDLTH D, Yeats D' E,135FUT,
BB R F I 2 WEEOLDRDR ENI LRI I THHIG &N
%, #AWL magician TH 3 & yeats 1ZFE 2 TWT, A Vision IZ yeats D
magic DR T T3 FEHA =2 A VDEIIXEI I EEBDI, 41 24 VDA
HREFERE s, PROBEZEBELI- LW DTRL, BOTEIC
BRI o TDI e 2Tz, ZOFRIZENT, =0 =7D L3 HaHsb
720, BOERERTEEXEKB I L7z, £ Larkin 13X Tw %, A Vision
BFRED LTI Yeats D magic KBRET 5 Z LI TETH, ZNEFHAL
B35 LI ZHWETH S5 LBboib, Novith Ship 1&% D Z L ZHIEE
LTWBEWZATHAD,

The Less Deceived T Larkin I K& S EFEXRIT T b, ZLid 1946
FEDFE L OB 35 Hardy @ “Thoughts of Fhena At News of Her Death”
EHATC EDBIE S/ L0 ZLTIAN—T 4 BHIB kSR
L&, BAHSOEBEOHCHELET 2FL VI bOOME~NtBS 2R
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T —F0 A A VBRICLEI ELTwZ DER WL
TE-> & U, EiRT w3, Larkin X Hardy 2H-> T, < H 32X
REBIFEELDTRRZL, P HIFMEEII LRt nwS 2T
HY, BHOEFEORBREHE T L WO LMz, 2hb Larkin OFFD
RERERE R o7, BBREEIRT 5 2 LBEEICH % Larkin DD
HE 25,

Larkin {Z#!Z Dylan Thomas B3S5tHi2D T NTDOFFAIH DHFT/N—
TABRDBEBEHFSLWVEB STl l, A1 24 YPEVEVRHEKRT
DB ERSTOBIN, "—T A BERLEFEZ 5722 £ % Vernon Watkins
WWHIS SN TE W EBX T 23,2 Stephen  Spender O H 5 World
within World'® Ot Auden 234 » 7 XA 7 3 — N RERHRICHESTE L -
MADLHIB DT 51T 5, Owen, Hopkins, Edward Thomas, A.E.
Housman, T.S.Eliot Th %, L LA v 7 A7+ — N KESFELIZRIT
HEMELZ L, M52k, HWT 52 &y (Making, Knowing and Judg-
ing) TIERDEICHBRTHE, "FAORVIOMIIZ TR - =T 4 TH
55, CNIFUDREREERZ ST EB-Twd, N—T 4 ZRWVEEA
THY, BZOHIBBEREFATLD-1THALIHH, ROFHATHY T
EHLEWVD IR ol bILBEORNPETHHFER /M, ZDEE
FBELEVUERSEEATIIEARRE Y2 & > Twich, BHS I D ELED
FHETHIEDPR Lol ERERFANFAEBE XY TH 5 5 3,
WIEHELEEH- 2 TN, ™

REBR A 30k 5 2 LI DWW T Larkin i3 RD & S el T 3 — T,
BRIV EBST0REULD LItEREZLBEE L MADIDCREFET 5
TeDIFEE S ROELEEIRERZOLDIINLTTH-T, 212
DREBFZENBZ VLI T IO R LR LTS, B¥ZF ST XRELDM
6200, BRIFLED ETHFEEHETT X TOEMOREICEFEAEL T
WBHERS, e TRTOFIZENZ T THCAE S NFEHTR TN
FLoBVEREEL TV, Ldi>T, Wbwd EH, L» PNk
HWEEDE Z PHOFOFHAL L AOBE R D 23IKREEFEHLZ VL, 3R

— 10—
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MRZEAZH>TWVEZERHOBEI ETEHEXEDTHIEEDDEFED &
Wbl LIKERMRTH 2., ZOBFERIZ S Lr L7z 5 Eliot 2B It
HLTw20TRZVHERBbhZ bRV, BRI EDLDTHEZHTK
SHEEPFE Mo Larkin ic LTid, XERBELLIS ETEEES
LWSRAEWLE, DD RBLESOL LRI END,

FIE 30 ERFFEICEE LU/ Eliot X 1944 £12 Four Quartets % 5855 &
¥, OFELTH S ®, 40 121X Dylan Thomas 237 )V MY 4
Y3 v kBN S ¥ C Yeats, Eliot, Auden 1285 < ##4X® major
poet L AR INTWBEY, ZORFIFHFADEN LA (1953 F) &, KEF
Eiz—EBOERRECH-7T: A SNS, Auden X9 TIZ 1939 T A
DAHEBEEL, 46 FICEITHEELZB TV, HEERA Sir John Betjeman
BEEO—BFHENFAD England T2/ A VYT 2> TV T,
Hardy = Housman & D& 2355 & £ % 255 AT, Spender 23\» 5
contemporary Lif A TH %, Betjeman & Hardy DEDEKETH 5 &
Larkin 378X Tv>% (Betjeman is a true heir of Thomas Hardy.) 73,
Larkin 3 Z O AORMETH Y, HOFOROO—D biHAKICH
D, FOIANEBRBZDIFEEKL T irony DFXETH %, Larkin 123 B
CHERNLE 22088 0w, ERREEOWH LA 77> FOHE,
T, PN 2 I XFUARLbORBRERES £ U2 RWIE
FEZEETHRL T3,

TAYARD TRy F o< 57K OFXT Larkin i, "H LA >
TN ERBENDELRS, RvF v rDIDOFERD > TELZND
DB EAIELE ST, BOHLIEWI LR INEIEREL TWHE
ABMZFLITFE Z SR, EBRTWn5B,18

Larkin &4 > 277> Ro#& L 2z 2 icED AMOLERET 2L %
Hardy *® Betjeman 2> 5F 0, INEZIFTRCTEEOLEE L LD TH
5, 2L CT Y4y b33 20 BACORIFZXE L7z &L S, BF IRy F =
TUDH|METAREVSI I ENDHY S BDTIRBWVIESLI >V EETHR
RTW5b, ZOFEIT Hardy 2568 F > TRy F 27 2T Larkin ~
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EDBMWBHHPND 0 HALBRFOER RS ndb LRV EVI HALSE
ATWE XS THS,

Hardy 2 2 2 DIE 5 NI D H3 5 Larkin 23 1950 FEREHEDIBED A
FUVAFOERZ GO PEAZI2BEEEL TELDORBEOSE 3 3%
Whitsun Weddings (1964) LD Z & TH» 5, HEOEBEFEEL b
O AT EFIIANEAKE 2 5B L TH O English O fE~ER L &
W27 %, Yeats 25 Eliot, Auden NEFW/ZEY = X LADEFITIEE Y,
F UL 2P0 I HNIED T2,

{the Movement> @ anthology T® % Poets of the 1950’s DFX
(“Poetry in England Today”) T Enright iX TV A v b &g —F e
WX o TS NTERICIZZ DRSO DEELER G KLy, oo Gl
A 77 PO FEDHIKRIRIRRL I 2 —Y v 7 « K—VORIZIZE -
TeRBICHE» W, BERFEOu~ U F v 7 BE2TRE LTz, 1930 F£5LL
B Mgy RIS ULIARANIE->E D EEBELTETWw 3, BTORARE
D7y ay—ik3ECEELZLOEEDREhL v THRAF 2'&%h
T, EanicfFo il TWT, Z OREEIREZF T, SR CODY 3 —
V7RI M) —DHFEVFEROBRVFATHL S EIEL BT LTH
53E2BLAELDTHD, HHHOEOFRAZ TRE, & nH3E
ARBILBIT2OTH 2L, ¥ 22— u0x 74V XL, Ehn
D2bDEEKL LD LT BEL VRS ICRGRICIERN OFRA LR T
LHDTHRNEITEDHICRWIEEANDITHA I8 LTS,

ETHHEEENTHE IO, A FVARFCBT2ES =X L0 L
ToERERFHE I RO £ £ & iz, INROSFFTIE James Joyce 28
Ulysses (1922) & Finnegans Wake (1939) I X > TE Y =X ALADHEE5E
IRl tBbh b0 LT, T.S. Eliot ® The Waste Land (1922) 1
Eliot it o TES =X LADFFHEC B I2ERTHOVBEE TH 7203,
Eliot 3COFELARBI Y TERT L2 Lo, Four Quartets
(1944) 355 A Eliot DR TH -7z LB B, ZNIZFEHA-TFHIFA
ELTD Eliot O TH > T, The Waste Land DIEERZR LD, D%
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DS =XLDFFA L LTOD Eliot DFEFERTIZ %V, % L T Eliot BAED
HFAT UM OFER S Db olc NidnEnE FTubhids, TR
Hiy OFRIERIIZHE >N, THitly 2LOSHDOB BRI L &
TefEfisnTnwd, L Pound @ Cantos ¥ T EHFUEFEEFEEZEF =X A
EEZNE, Fhid Joyce KT 2 EBETHI Lz s hdb Lk
23, Cantos 13 Pound HEDPFFA L LTOEEDOK DL 2> TRKT
BHolz b RTWE, EHIX Cantos X DOWTFHI T 2171 EED L5,
Pound 23% 2 2 BB R HMFORF 2 FUOEEPXLREFTEHE TS Z
DR EEZ L DOEEI» SR AFEFTA Pound DI LA EEEEX DD
B TH- 7, BREWSI ZERbEDEFZONEWE D ZHED
e Th s EBbis, Pound BS5d A& LTOEEEZNZ D AT, BB
HOODEELR2 P IABRRRTH o B LT nS 28R (bBAHA
Pound & 20 0 EEECH I BT Yeats, Eliot EMEFA L L TRED
ME% D2 LTI T T, Cantos BWREIETH S & LT LS
BARLEBIEE > Z 26N TWADEH) Joyce BBZ 5L ATHH
DEBIH L THALHERE b > TV THS I LEbIIDIIRL
T, Pound CHEBIFFA L WIOHIRR 52 T3,

1973 FiHH &z Larkin B L 5 T4 v 7 X 7 4 — F 20 HACER
825 (The Oxford Book of Twentieth Century English Verse) ¥R €5
ZXALBRELR7 VYT, hiD3TEHOD Yeats WEW L 5
The Oxford Book of Modern Verse (1936) OBED X 52, YPWEFFAD
BEIURD 3H 5 & Z L TYEE 2D L7z anthology TH B, &L K
major poets DHIFICB W TEELRIRAEH % LR U HFERL Lo
72o TRVERNIZE S > TERMZ D O S5BEN T, minor poets R
BHADORRZZIRENC L > TAREN LTz, & Glevel Lindop 33T
WE, I0R=YPUEDAR—ZAZHEZ 6N THBEFAIZ 8 AT, INEFIE
(EFEOHVIE) CRDE SR> T,
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=Y
T. S. Eliot 30
Hardy 25
Auden 24
Yeats 21
Kipling 20
Betjeman 18
Bunting 11
D. H. Lawrence 10
D. Thomas 10
Squire 10

ZD TEREE) OFFROMB— Y8625 ~—, INHFAH 193 AT,
HbH, ZD8ADFFAM Larkin DY & 5 Major Poets &F 2 Td &
WTH5HD, EROLEBMOTWE S TFEE) 2RI LB AAN
AJEETH A 5%, s 8 ADEZFIDOH 2 Hardy, Kipling, # L T Bet-
jeman DHFB A>TV Z L XELEANTHEPHTIRBIESZ L iz
TH» 9, Kipling 17/ —WVWNFEHREETHY, Betjeman iz 2D &F
BEE I HITTRFOREERFATH oL THTH L, b8 AI, Yeats a4 v
7 A7+ — FiEREFHE; BT Hardy 12 3 R—YIC T E o7z,
WE Larkin ZATLOME LT 2O TRERE KDV TRD L S Kb T
Wb,

"IN =T 4 DX R AV E LI 19 EL 5FE L (b o & LnER
BROBDTIINIFEVA%RLETH) English tradition & va-72 b OB
FELIZOPO LARWEEZ THnE Lz, ZOEMKIE—HMTE—~RKK
BMiCIoTHianE Lz, ZHIEFEHRDOA XV XOFRFADPEIEL 2728
ThY, L8124 VORBZT S ELHBICL > TS h
72DTTe A2 AYVRETNWVIMATHY, ULy NET XV A AR ERIZ
HIRLTWE T, 42
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ZNiFx 3 L <@ £ TOD “Englishness” ODFETHE, 25 Li-E
ZHA F Y AALDEFIDOHFIZFELEL T % Z 554 F U XA R RSFHY,
BEREWDEZDOTHY, 1 X)) AXEOTICEBHN L ES =X A %2
AN DREZ L TWARERTHSL LEb S,

Y= AL DOFMPRFRERV E R BFRICAZ, THHRE L7 FIEI
WELHBENTSTEL, Ihdo bREXRNELE LT 28EETH
5205, EBELTODES =X LB—BHROZ— AL LTRb-7Z L
BOBRTFNIEE S22 WIZLTYH, Larkin DHETTIE €5 = X4 i34 ¥
DAFRDEMTRBVEAREINTDTH B, (A=A MDFRIZE -
T "HANBEREIUAZEDL Y R AR TR, ZhEZ 2T ST
BEDEAD LS RARBBDTHZ, 2 LIRS 5 L5, o~ ik
DORMIK, FLTEY A MAEFEOTELHEL ST LLEAL W
IAR—VBA—T AV IFRICE>TBYB LN ES £ LT, Lar-
kin OFFICIZEBIETH TEH < & 2 R WLHEDHEE (‘Mr Bleaney’) H
HID IR TH T2 HITE T 2B WS (‘Afternoons’) R FftSh
TEKBIZBERL> TS 387 (‘To the Sea), BOFIEHRITEERD
R —ALTRESFHCLEE 2B (“The Whitsun Weddings’), JEETUO S
N5 REEWCEE 57 R (‘Show Saturday’) % ¥Rz B D
BERBRE D THATVE, 5 —F VI KIEODADBREL S L ST U7
CEZHEEMEDOEETERET 5,2 L Patrick Swinden i3~ T 3,
Larkin & Picasso ® Pound 23§72 L vao T B3, FHIETH S 038 L
WRSTIRZL, bhbhbBHl-> T NERFET 2 B (FE kO
HEeBIR>Twan» 572, Henry Moore & James Joyce I2DWT & [A]
RO EDBWVR B2 LBRNTW3, Larkin BRES =R LOBEFETH-
720 1979 26 80 FW T T > 7V v YV KPHEM CHEEHREE L
7z George Watson [KDF##E T “Modernism was struck down.” &5
EREZHVZEEZBOH T, YDA ¥ ) AEHEIZIE Larkin 28 B fiidt
KO LE—AFLELTEBEL T, BOBEFEZALWLWIERS - ITS
THolz, (REOHEMTFEAX Larkin 3%% 3 % John Betjeman 7255 7-
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Dieeeens ) High Windows (1974) £ TEIXF 10 EFBSFEZRERLTET
WDT, SO EEERL L TRELTWE AT LS 5Tz,

LdL, ZOZ5O Larkin 31 LA EWEREE H > TWT, High Win-
dows DIRICHEREZ DMICHER L -FOBI 5 I Zhrole, 2DZ
L 5312 Betjeman % & & & DEEFADBEI S LT Larkin 23§
L7zHEB & E N TWw3, (Ted Hughes 28 Betjeman O#%{EE L CEIXNTZ
FEWIEAY Larkin THREWOLEWIEREL ELNTEDTHo72,)

Yeats, Pound, T.S.Eliot {27z L2 20 e 2K T 2EREFTFATH
%2 X Larkin D E D2 2B o THH I, FoZHNE» B
BENTAELBDRECITER DY, HOBBIL-NLFIKBU 2ERL
EHTHD "V 2L EEELTHRBRACEZCLE STzl L &%
XN T Wiz, Eliot 1X Ash-Wednesday (1930) LAtR, FHEW, TFEWH, €7
DA NEAANEZE D> TWwolzL, Auden 1 Yeats ®° Eliot 26 € 5 =X
LDEE RS SIS, 1958 DR ¥ URRTHER SR, (W, H. Auden,
A selection by the author, The Penguin Poets) (1927 405 54 £F TD
e SR 2) TOEDDORYIN 2Dl tAkidnb, & U TRt
WBRESZZALAD L —T X b O & 7% %, Englishness DIEE TH
%, 2D 3970 EROKED 2 ) OFEFFE L Larkin PEftL I
BE—ABEELTEBL O L2, TN TIEHES =X LDFER V-
T EIALSTLESTDOW, (A—T XY PDOBFLEHITITHIES
TLEoTOhEFE T 7V v Y REHFEEOEE T Watson K D&
g roBokl e 2RV, L LALRECEINCEHsR T
7z J. H. Prynne K OEREFOFEZ DR BEEEL Tz, HEE Prynne K

EWRBIOHEBAITH - 1208, REEPHSNHIEEDOFEETHE > Twiz,
HIERAFATYL H D Z LA EHOWTH > Tk, A F)ATRE
ELwavant—garde BF 2 EVL TV Z XA S ® o7z, Seamus
Heaney Z5lic 313, RIIMERDFHIN TV AEFATH S5, €5 =
2 A DEBRAERIZA F) 2BWT, LES K OMRMZ e i 27
»3, Larkin 238 L TO72RROE TIRZ L FEET THWOTH %,
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Larkin K DA LB N TEH L2 Ted Hughes ZEFLEDEY DRI
RIFEDEMNC L IESBOELERLTWT, Ya 7Y ALMA
A=Y bHONBY, EF=_XLBBIRo1: &5 BAEDERIZ
DWTO allusion 72 <, ZLBRFEOHBEMTH2I -7 v —K EDH
&%4EEE L Tv5, Ll Ted Hughes % Englishnes DEEH & 12 3
CEBTERVWTDHS ), HOBELEA Y77 FORMICHE v &
DY, BENLZERZOLDOF TEERFERVLT B 6L E T3
EWIbOTRR LOEMNTH 2, ZOTFVF—HEROFEE 1D, H.
Lawrence =Eb+¥ 3,

BREAX ) AFETHRLEFEH SN TS Seamus Heaney 37 4 VT >~
FOLEERAW.B. Yeats DL D%, 7ANVT > FREHPHMEEDOEE L
THLIEpOBETEIELOHHEL, TANLT Y FORMOD “bog” (¥
) 25 X5, BEOEZHEO T, 7AW 7 X FOBELBREDE
BEORAEIELTVBEI AR B, | |

NHAEHREEA STV ROBRBFTANT Y FEBBTHES =
ALOHEHBERZHNT, 2T 50EOHAY, MEEAMD D ERIE
BikotkdcEbhs,

* Rz 20 A 2 1RF% 3 5 EEFD anthologies D> { DMIZDWT, IR
INTR—VEORIZLVFHADLS 0 TEP—ERICLTRT,

© The Oxford Book of Modern Verse, 1892-1935 ed. by W. B.
Yeats (OUP, 1936)

@ The Faber Book of Modern Verse. ed. by Michael Roberts (Faber
and Faber, 1936) |

® The Faber Book of 20th Century Verse, ed. by John Heath-
Stubbs & David Wright (Faber and Faber, 1953)

@ Oxford Book of Twentieth Century English Verse, ed. by Philip
Larkin (OUP, 1973) |
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@ 1936 @ 1936 ® 1953 @ 1973
1. Wellesley 24 | T. S. Eliot 26 | Barker 8| T.S. Eliot 30
2. E. Sitwell 18 | Hopkins 20 | Pound 8 | Hardy 25
3. Read 17 | Pound 18 | Yeats 7 | Auden 24
4. W. J. Turner 16 | Auden 16 | Auden 6 | Yeats 21
5. Binyon 16 | Yeats 15 | Graves 5 | Kipling 20
6. T. S. Eliot 13 | MacNeice 10 | Hardy 5 | Betjeman 18
7. Gogarty 12 | Graves 9 | kipling 5 | Bunting 11
8. Yeats 12 | Lawrence 8 | Lawrence 5 | Lawrence 10
9. S. Moore 10 | Spender 8 | D. Thomas 5| D. Thomas 10
10. O’Connor 10 | Owen 7 | Watkins 5 | Squire 10

¥ R— PRI FAA (9.5 =T 10— L L),

James Reeves, xiii.
Michael Reck, Ezra Pound: A Close-Up (New York, McGraw-Hill,

.

xE

Stephen Spender, Struggle of the Modern (London, '1963) 71.

James Reeves, Georgian Poetry (Penguin, London 1963) xiv.

1967.) R : BHE—KN, AT Ny 2 (X507 Fy (HIIEE,

HAFD 62) 41.

5. F. R. Leavis, New Beartngs in English Poetry (Pelican Books, Penguin,

1972) 48.

6. John Heath-Stubbs & David Wright (ed.), The Faber Book of 20th
Century Verse (Faber and Faber, 1953) 19.
7. A. Alvarez, The New Poetry (Penguin, revised ed.1966) 21.
8 9, 10, 11, Philip Larkin, The North Ship (Faber and Faber, London
Boston, 1973) Introduction.
12, Philip Larkin, Required Writing (Faber and Faber, 1983) 175.
13. Stephen Spender, World Within World; The Autobtography of Stephen
Spender (Hamish Hamilton, London, 1951)
14, W. H. Auden, Making, Knowing and Judging (Oxford UP. 1956); W. H.
A —7 v/ FHRERER TRMEOF, (F3CH:, 1973 ) 42 -3,
15, Poets of the 1950’s, ed. by D. J. Enright (Kenkyusha, Tokyo 1955) 77-78.
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16. Collected Poems of John Betjeman (Boston: Houghton Mifflin, 1971)
reprinted in Philip Larkin, Required Writing. 214.

17, Requived Writing, 218.

18, Poets of the 1950’s, 2.

19, Glevel Lindop, “Being different from yourself: Philip Larkin in the
1970s” in British Poetry since 1970: a Critical Survey (Peter Jones and
Michael Schmidt, eds., Carcanet New Press, Manchester, 1980.) 47.

20, Philip Larkin, “A Great Parade of Single Poems: Interview with
Anthony Thwaite”; The Listener, 12 April 1973, 473.

21, A. Alvarez, 25.

22, Patrick Swinden,

23. Requived Writing, 297.
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