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XALDFERDEH L W. B. 4 = 4 V!

w AR mE

F—a BB 19tREEBZ < 00 20 HIZPIHAOEM CTH B €S =
R ALADERIZERERDFEROFBOEREIC BT 2FHEFEOKRRTH -
770 FPERSIR LA ED AR I3 BN R EIEEEZ L, “belle époque” & 2 “good
old days” E WIBETEEINIFNTH o720, ZD L5 2EROE
IS I F MR - fEH c XERNFBEVHFEZ TE T, =—F =
(Friedrich Nietzsche) ¥ 2> 7 7 — (Oswald Spengler) 7 — /)L K
(Matthew Arnold) 51XV X U T 2 EMOLOTEHRIZ & 2 S
HEK-TAERESORRICH L TESEDOEELZHL TWw b,

CORRICT7ANVI Yy FEw) a—ayRORFBIcEEh7zW. B.
A x4V bELEFERUCF Y X MUY B EMLZR:, HRERE
UGBV L ZEC LR 5, HREDT ANV T > FRREHREDOIE T
ZH 0, 18 AR Tz 7 4 V7 > FESGEEOBE X 20 i
WASTHLEIEHET, A=A VOEEDOBATHSIE-F - T
(Maud Gonne) i Z DEEIOLZEETH Y, e iciid 2 OEF) B
bz,

B—RXAREBOBFELIZ I —o vy S CYER - FHTRELX 26 L,
AV EZAERXBOERE Y TR T L% %, 1 =4V OF "HE,
(“The Second Coming”) ** T.S. = VA v +D "7FurFa; (“Geron-
tion”), THHs(The Waste Land), " > 2 57 AU & 5 (“The Hollow Men”)
BREFZIDE S pEfLoF»r o4 Ehi,

18 HHER A > 7T > B TR Z - T2 EZEEMDORER, B O THEEHL
HE L7208, ZHIEERR LHFEEORIIOAZ S, AR OLOHIZI]
M, SR, RFEELEOI I EEMNEREEZG[EREI LT, F—uy
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NOFEMIDZ O X S R EREHEICEER LHS 7K, 19 o a —a v 0
KRR & > TORRLIETH - - AH T, HiEs, B¥ETHE0
BT L WICERER SN LDk o0 TV X LDEMRIZDLD
RFRE RO LS EE NI,

CORRDA 2 A VIO REREERE Z, 2O - LAY -
SIMMAEROFTESFAL L TOREL2 ED L S IER TE O 2R
DFBREIRE 7T ANV T > FINHES L £ 5 = AL DEE» S BEZL THTz
Vg

(1) FAHNLFMEMD

19 HHARER 13/, MO BF CEIE FEOBHICHE I b N B
ThHoH, OB, FEIEFEN, FGHENLHMERAOBELNEE 5,
=MODBH TCIIEEFERE, BARAFE W T 3Ky o REEE, HISEE,
KEFEREVDRI B, AF) AT I82EICr > 7)) v Y D¥#E LigE
FIOLENIER i OLEMFER > ((The Society for Psychical
Research>) D3¢ 37 & 41, "SRR IZR (debatable phenomena) & L X %
LERROMAHEE D, ARDLEREAOBE LN 19 O HKEBO 25
FRICBERICEE 5, 29 L7c0wb® s 440 bV EMIZIAKRORE, 46
DB 2 KRR LR, FEEMENREEIC OW TR LT, 20
& O et EZE IR (occultism) ~NOBE.LOE X Y OERK L LT, YWY,
EVE, LDHEHER CERRIEORGEORE R FEE by, EEEE, &
HERICHT 2EHOEBATEDLDOPICEZ > THo R, ¥V R
BN BEEE VA E N, AV EDEMLAS S TR T 723, BIETTHE
OHFR B AT 2MECEEPIC LB LONAERT LD TR L7
CEBHILWEEICH T 3BLE2RUCRET I OBt Bbn
b5, BT =74 O TEREKRIC L 2FEORIF, (1858) <L 7 AD
FralEEIMEY TR (TEA R %, 1867 ), 2517 1880 FAOD=—F =
XD THOIE, LI BECREBESIZF VA MBI ERID LS



YALDEHEDORLE W. B. £ = 4 Y (BX)

RIEREIEIEI:THS 5, APEDLLBERE L FH L OFEHERIC
FEOWNMATHIHEN IS DERBOERICEEL Tt Bbh 3,
THDIE, IBHNSIEERES>T AV EDEKEETA3ETH- T2, I —
oy N OGHERRERERICON T 5 2ENGHR L I, NEOERIEIRY
YHHOKREE, EMOBIICE Lo TnT, T_TOAMOMEEIZE
ERENZTRERSRVWEWVS =—F = D RF L FEF I, MO I —
Oy NADYIEICHHEEA Db oTwlkztnbhTwd, 704 D
FEOR, (1900) 7z EEEEROTREMIIEE H T HHFAIMEKE,
TR ERIC bR E AR RE LA C L ARID LS D Th B,
B HIZ 191418 EDFE—RKE, 1917 FOu Y 7THEGFH EETFSZXLD
R BUERIC D BENORATH 2, HE—RKBIZL > TI -1 v kY
BHENC bR TRRET 2, v a7 —DIEKRO®EE (2 %, 1918
fFE, 22 ) 13 F VA MHIER 2 EEE L U EREFOBSEEFEL, I—0y
R DBEEFE LA, TRIEZOWTA 24 ViE Yy (A
Vision, 19254, SEIRR 37 4E) OhT, ZHIZBEH & T8 o - HFIcHE
DbDOTEDHSH, BREOBELZFEUCENATRL, AU REER%EZS]
EHLTWE ) ERRTWBY, 4 =24 YD "HEE, LvdFEIHFDOERR
BIMRERF VA POREEZTFEL TS, FE—RAKEEHRDI—T v
m@ﬁ%%i@t?éﬁf,:nqualUﬁybwrfmy%ayJ
MRy EHET B, FarFar, R T BHL ETHICE
T3 F) A MEEHFERD TWBDHL, THE BRKFUAREDHW
INREFHFEREVOEEETFEL TEDbLo>TW5,

HEKo oS ORBMNERFRE L, BRI 212 - XD
BEORE L WHIHEOHT, 20 3BERAET 2LV &
TOb R REZHEED, ZORROESTVRFFA, R, ZMKRICHES
Nize SLEORSFIRICH T 28, HTWERICKET 2H L LEMRs > &
OFWRRI B, BHRER, EEIRCHNTIREE L TRMER, HIRE
E, BHITEREBEIY, DOV TEKKERE, AV XA, Tr—74
YRy, MEREE, ¥, YaNVTYVRLRE, OLIKES AL LR
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FREND 2B BH LB EEDOZEMN I —a v R OZMTOED
Xz B,

19 HRRICITEEFEN L EFERON EKAGETENT, Wb 2
"RIERD GO BRANCERE R INHEL T E R 2 e TE
o A xAVITIIRDEEAELY T v OEMERDEBE A, E.
(George Russel) 7 & fMEELEEORBIZ DWW THZ >, KEXkH
DEWELSEIKRERY, KA6ANEA B i3S (Dublin Hermetic
Society)) ZfEK L ERICZL > T W5, 22K THEIFERO S ) A~ 1
BHET 7Y F—KR A (Madame Blavatsky) @ <A 2> ((The
Theosophycal Society>)® IZAZ L, FEMATO RIS, 25 KO A
INT DHMERER < 7 LA — « A4 ¥ — X (MacGregor Mathers) 73837
L7z <EE&DO®AAT> (, <The Hermetic Order of Golden Dawn>) iZ A%,
Ohicay N R ER 5, 28D & & Edwin J. Ellis & DT The
Works of William Blake % HATT %, 7V A4 7632 Tc 58 W23 A =

AYDOEBEZRISMMEEREDORIFE L o TLWTHA S, 32K T EE
ZMH> (Rosenkreuzer) & & OMMFEZR %58 U7z The Secret Rose (THiZE

Bk 2T, 1900 FRic=—F = 2BGE LK+ V) A M EfGEEER 2 %
o 9D EEAvx—7T AR ) MEFRHZ 220FERDICFHEA, "
T x—7 YR « B - £ L WG (“Swedenborg, Mediums and the
Desolate Places”) &, 62 7%, ERKHME THILBGRE ) »3tiv, 72 %
DEZSEXX—FOBITEL "TOFELY =y » v Py 2HFL TV
%o

O XD 2 HRBEECHREREOMER A = YV 2FEHOITHEC LD

TlERwv, HoOHPEHOUWMO A2 E LD DO T EMNFALLTOM
WEK7E o e Bb s,

52 i CHABREEI O N1 F « Y — X (Georgie Hyde-Lees) & fE5lg, 2
Va — V3BT 4 BEICKRMORED) > OFEE R HEBESLL, 1=
AVEENPT, 1A VIEZO®BIFEMIOIZ2HBEL S 0T ED
/= MZECEk. ROBRTENLTTE LD TWaYar, BIOHER
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BwL, 9V, Fui4 /A, AVz—TYRY, V432, Z—F 2R
YoiEd, HEM, #HE¥, 4 FoEE, BROBOEELZ EZOnT
D4 =4 Y ORI EERILLIZDDT, 4 =24 Y OHRHFHETDH
D, BHEBERTHS, CNBEHLSOFRDI:OOMBELRREBERTH S
LBRBTHD Do LT IHEFEAA = 4 Y OHRTEHID 7 )L b #iEE & i
SEFHOBE L RENEEERTH S,

EOEHALLTHELIEDOA 24 VIR, I —DEMBELERR TV
A 7 LB ARHMEBOFAT, HIERTH I VIRICEBL Twicds, &
BRI ARV EVAD L I BRIBBRAOFTATE oz 7ANVT
v R OMHEFERTROEROLIER A A—VWEERWIZL, REI S
HL T wz 55, BPEHEREEFCER2EL, BRERSSIKEUTH
CONHEZRBERICEH LI, 4 =4 V7L NEHOHESR, %D,
BHEoMR»rBECHPAG S LS Ko ERELT, 74 VT ¥
JSTEFR T AN T v FEERL CEBENRREECEb 72k, 72
TRZ « 87> K (Ezra Pound) W£&->7T, X7 FDOWbw3 “Make
It New” ("—#€ &) ORB®IIRBES T8, VA Fh e VfA
(Wyndham Lewis) /37 > R Z Ko TwicVa —7 4 ¥ X ADRE

28 Blast L, WA X DHIFR/NRPEFEZERARTKATHIZZ ERE
BHETHLI, LhL, T LcbDOBELHH»-T: 2 L BT
SRR S TOREITH 5, FHEHNKIZA Y XLANERPHE
DEEDL SEAREZ LS L TRKRT B2 8% kol

414vmaof,mﬂté%k%&fbamﬁﬁﬁ@%mu&nf,
TR XM B Spiritus Mundi (HRES) S O DRBIC L B L F 272, Tl
REB, 34 2 VOEMDOIRETH 3 LREFCHLNOM T L H -2 F
Zob,

4 Vay) HEOA =4 VPHCOHAOMPTH EZ KD TER L
ToBREBERITFIC R > TWwBY, BEERESHHROBT, ATHLoDFHE
EZMOBFEERDZ EVIES =X PP EELLHBER A = YIZEST
LbEDOLO TRELRME TCH-> 2 2BbE¥ (., T.S. 2V Ay bEA =4
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Y ORISR T TEARSEEL ThB E L THHIL Tw s,
EUA Y MEERFO I — oy XOMBERE, 4 h o MMEIR EORITE

Fity OBR—ETEOHT WL, "TTERTEHEVY VA MY ZRA
""" -0y NNT—FBEOZEE L THSN TS, (“Madame  Sosos-
tris, famous clairvoyante,/ - / is known to be the wisest woman in
Europe,” ) EWI KV H 505, ZHIBYUBEOI—av icBF2 42
IV MFATION S R ERTh 2 L Bbi b,

A2 A VHBHN T A0 bEEE L) 4 v D IEE LA, BIEICIE
RALLTOA 24 YOERSICHL TREOERLZEL £ 3ICEHL TV 2,
"B (A = AY) BELYBEBDALZDOVED, BEOEESZ D R ORE
ey, Hoe LTHRL THBETS 20uEROBRE R L AL
DOEDTLI, CHEFIFFCEOHMEFICED S Z LT, Hich -
T, FHoSBNOBRBWHINITHSE Z LR RIELE T 81 =1 VDB
FEOBETHDL 140 FICT 7)) v OT7 E—EIBIzcBWIT T A LT > K2
TRREBICG L TITONIEE TR TWE, S5Vt hOERES
g0, A 24 YVEFRAL L TORBE ABE L TORBDHE & %55
T, FERIG U LORME 2 FEORNE L F UM TRERL, #
NERBHTELFATHL EEbN S,

(I1) ZANF» FHIES

Anglo-Irish DI O A =AY DT AT > FIESTER Icxt 3 2 BEE
& ambivalent ThH b, BET7 A VT > KRR T4 T —% Z k7 & =
LIehs, SR O A 54 T—, ar Ry, 70 v HERBEDLY, &
FHIRIR< 0y N TOXEEHEZ L, A > 77 FTEHALLTLERL,

ZIE L DHARHEE L > Tz =4 VX, £EOBAE—F - I
YRWLZ DD T A VT > FHNLESH ORI £/ 5 0 X 3 e BugEE I 3
RNTCEIBTHIEETERDP ST, 4 =4 VITREITEIO A TlE 72

BEOATHYD, BUELEMBUIVB T RE L L IBMESERE ST

— 102 —



XALDOBEEOFRE W. B. £ =4 Y ()

Wiz, L LR <7A VT > FHEFEREE> {<Irish Republic Brother-
hood> (IRB)} D—ET®# Y, 19004 35%) V4 7 NV TLEDY 7Y >~
AR LPIEER S 2 o 72 L SFHHEICE R TFRL T3, 1916 F
4RZ 7Y TR - BEREER (Easter Rising) & E#H 16 AD#k
BN, 20 2 E#polinToy Fricnwief =4 ViLEEE252 72,
Z i3 “Easter 1916” % “Sixteen Dead Men” & ¥ THb NI T3, ZBA
E—FTVDRTIZTIARFHIDI6 ADHFEZEEN TV, ThHD
PR R E R MHEE E U AR IR E B AERICR > T3 L 3HH
ENTVRBY, =4 VETANT Y FHE O D FA B LR 5O
ABELEARCXFL TW LI TER Y, 5 DTA% T2 LnENE
¥ 7z, (“Aterrible beauty isborn.”) E#Z %o d ThHhizER,
PRI 5TzD /DO EIRPEHFRIEFEETH . AFY RBEELSF
500 LNV 5, (“Was it needless death after all?/ For England
may keep faith/ For all that is done and said.”) & “Easter 1916” T, -
T8 A A VETANVT Y FAELTHETANVT Y REALFY A
5DRFECOI: AL SR THILE»E LB 2 L2 S TARKIZ
Bb2b0TREBLo7205, XAELTRA QY N THEILTWT, #
ZRAFVAANDEE L OMERD > Twle, 2O EBTANT ¥ Pl
NOBEENIXS S S A = A YV DIMBIEMIHEAL Tz TH25,T4F VY R
FEEBEF b LN, EAFVRCHLTHEEHEOSE2FETY
50 4 x4 VAERDOKE D BURKNBER EZR ICH» > TR S EOITEIN 2 FE
& (CHOVEEDEBANTH Do) TE—R TR0 7774 Kb LigHE
2o Tz, 1922 274 VT >~ FEHEMBEI L EREZEEIEITN S
8 FWCEFHEL TS, FIETANT Y FBREREZI NV INREICL 50—
v A M)y 7 BRRFEETHY, A 2 A VBEATW D TIE R
Foo A = AVETOT RS Y N EEOERNEMBUAEEATWIZOT
HoTz,
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() ESF=—XbelLTHDLAY

“We were the last romantics” ((# o IIRBOO< VIRTH-72)) &
42 AVIEATOLOBREZRBL TH->TWT, ZOFENSI =4 VD
AL LTONMERZHEZDBO—2DWD FRIZ > Twb s, ZORREIX
MAAL 2 A Y DOLEBEERIBTEL LRI EL20RBEHRTHES I, 1 =
AVEFTLPRaT REFEATVA VT A T4 7R P.B. Y2 V=5
BROLEEAZITTEY, 7V 7o DBBIIEREIIRATHYS,
"L LI 2 S L B, FESIEE, HECHR, BEELA
EMABOBFHELCLBETH S, D T v 4 70 VREEHFR OGS,
(The Marriage of Heaven and Hell, 1790-93) OFEIZ 1 = A YV OFE
EHROBRIRTH-TceF\EZ N5, A=A Vid Last Poems and Two
Plays (1939) oo "1 x—Hh —DOEFEH, (“An acre of Grass”) T &
ANDBFR2E5 2152,/ ARV TWERLET/ BB EIEDES
R o, "EEPFTELICIGT 5 £ T/ BZIIWTRD Rl
VA NT L TUA TN, EEo TS, Lrl, THoldEE
DU VIRTH-Tcy LI FEITFCFHO 7V B9EHZ B L T
DOIFRHPRINCYIEWCE D 2 L S > iFADOBEW T 5METH 2
TeRFEZLE, ZOFEIHE (1931 F£4F) 0FH x5 HOHRE
EZFEAIERTERDDTIRBEWIES I, 2O ERXDWTHID
LU EHNCHRET L T ATz v,

ZAIT 1933 4E, 1 =4 Y 68D & EIWCHIRENTIFFE The Winding
Stair and Other Poems (1933) OFO—8B "7 —VfERE &NV U —, 1931
1 (“Coole Park and Ballylee, 1931”) (1931 42 HOE) OHOFET
HEH, TOFERERALIZT, COBEDERTLEI(52F2 5
BB HDBTHS I,

Under my Window-ledge the waters race,

Otters below and moor-hens on the top,
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AL DRHEDEHL L W. B. 4 =4 (&)

Run for a mile undimmed in Heaven’s face

Then darkening through ‘dark’ Raftery’s ‘cellar’ drop,
Run underground, rise in a rocky place

In Coole demesne, and there to finish up

Spread to a lake and drop into a hole.

What’s water but the generated soul?

Upon the border of that lake’s a wood

Now all dry sticks under a wintry sun,

And in a copse of beeches there I stood,

For Nature’s pulled her tragic buskin on

And all the rant’s a mirror of my mood:

At sudden thunder of the mounting swan

I turned about and looked where branches break

The glittering reaches of the flooded lake.

Another emblem there! That stormy white

But seems a concentration of the sky;

And, like the soul, it sails into the sight

And in the morning’s gone, no man knows why;
And is so lovely that it sets to right

What knowledge or its lack had set away,

So arrogantly pure, a child might think

It can be murdered with a spot of ink.

Sound of a stick upon the floor, a sound
From somebody that toils from chair to chair;
Beloved books that famous hands have bound,

Old marble heads, old pictures everywhere;
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Great rooms where travelled men and children found
Content or joy; a last inheritor
Where none has reigned that lacked a name and fame

Or out folly into folly came.

A spot whereon the founders lived and died
Seemed once more dear than life; ancestral trees,
Or gardens rich in memory glorified

Marriages, alliances and families

And every bride’s ambition satisfied.

Where fashion or mere fantasy decrees

We shift about — all that great glory spent ——

Like some poor Arab tribesman and his tent.

We were the last romantics — chose for theme
Traditional sanctity and loveliness;

Whatever’s written in what poets name

The book of the people; whatever most can bless
The mind of man or elevate a rhyme;

But all is changed, that high horse riderless,
Though mounted in that saddle Homer rode

Where the swan drifts upon a darkening flood.

(HEBEOTIWCE@ELH D /KA Ty KEWKETAIAFaw
PNT B0 R BEMRLT—<ALVEVERND L TEAD
A7 78 VDI HE AR TE L. MITT2ED, 7 —
NVHEOEHICHSNE T RN DM E o TRICES TKb
5o/ K ZOMICEFNERHTRLSTHTH S I,
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YALDOEEORF E W. B. £ = 1Y (#BA)

WOEEDDOHFIVE  LHOb L, TXRTHAKIZR>TWS
ZDTF DHEARMRCENI 72T A BROTHHIERI 2 U T,
D LT A5FERAOTEFEEE2MIEZOIDR 1052,/ %D
EERNBRRVIUAODABDERIC ORI PIET W Bz 2BE L.
KEORIWCRZ 252 EAKERIZTEKDESDLEBY O L%
L7z,

HEZIWXDBI—DDREY! HbORED L I HNEHIZEHN—D
WEHELZ DD LrEbhw, / ZLTEHD LS THFIK
A TEC/HDHICE ST o1, FObITIRAS L L bR,/
FNEHEDICELL HIBEHNBIEDTLE SO RTET, B
RKEIFEDMPEEIE, AV 7D LA—DOTHRTE 2 L PR A
2xd Lz v,

RKERIBOFRFLOBMTFANER EBERTAOE, /&E
EHiROFIC L 2F/E O KREOOHEBR, £2 LI cH0E
B HE L PSRNV ERTHI B/ HERPEV 2RV LXK
I/ b BN ROARERITREERIAR TPh— AT L7
Z D WEBOREZ DA,

COBRBOEREEZLE NI AN EBEERRI U EMIZ wEWnSE
EXRmIDBBFLL DB b /BulIcis e ERD
Bz RRERIE G, BR. RIRCELE2E52 COTEBROEL
W7z L72DRE o7, /I E BRITPEEDOMUSL £ 212/ AD
Biam 5 — HOERZFEKIZHEI LT SBLWT ST
DRE, DRLOEDT MDD XS,

bivsidREoa~ U IkIE->7z BEro DEEEERFEK
BADE 57z /AT LBREOE L LD bDIcELNI
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bEFEEAFAGEE F 11519984 10 A)

LOE»LY B EMZFESO DI o7z, LT
RTCFEL>TLEST, RA—OABFETDo TREET > 72Y
H ATV, ENLY WECHBEDES 10, )

BB T VT oA HB T T a e SV ADEHEKT, 4 =4
VA 1917 FICEEA L, 1919 0 5 29 Fw I THEEREK L3/ N Y
) —#& (Thoor Ballylee) D% & Bl BADOBEE 2> Twb, BZOET
12ix 7 v — ]Il (the Cloone) 23%itL, FEFICITHEHD A = 4 Y (D
TANT Y FDXAIbEBEHBOL S KEBLIMEEZ L T A7 v T
) —F A (Lady Gregory) #ifEde 7 — Vit PR RET B TE 5,

B, X027 —NVHER, 7 NVHOELEY DT RTEREZBLE LTS
DR TOEHAOKREL XHROZHPEE 2HE L TR LF 55 %
DLDEo EBEAREELTwS, ZOLETBEEBROD LS 2 2H
ERULOHBEDEZHT,

BEE, HERBACERNESZ2RHTHY . BEENOETH 5,
I 1916 FiwwErnl: T — VOB EDOHE, (“The Wild Swans at
Coole”) THEERICHKb LT 5,

HEIEEE 7V T —RADEBRONTOETBTbOIL T LN 2D
LELLRWAREBITR2ERIAR THL—AFER ST EDTTVERD
BREOHEA THL v ) —KRAFWE THEROTHEF» SFF
ERo ERERT ) IBEDRFTEZE>T WS, ZOFE, ZL TV —K
MNFERBIEHD A =4 VEKEEXZZEALE 7 - VHERTHI L TWa,

EHE, 7 VHEEDL->TLE->, O TERAHEGED B VHIZ
WH. Rk, BIRECRAEE S 27 OB, "0 IEHTYE-EOm L S
FEWSADPEEEISAT, KR T3,

BEE, 1931 4, 1 = A VIF 66 mRIEL TWwaD5, 18964 (£ =4 VY
B3I IR v o) —kRADHETLIELIEZ 253, ELVWEHRKCY
CENTLBOEF 2B L, G.B. Yyav, 24«4 —, ya—r+F
TAY—, YT REGELDTANVT U FDUANIcEODERAEZFE > TIZ
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NALDOBEEOER E W. B. £ =AY (BX)

WWEE o7, RARENERBEMEL T “We were the last romantics” &
DR 5, COXPBAEFHTHL I EDBEETHE . EVESIEHA <
AVEBREDOHZD Ta<x Rk, ZEVoTWEDTER W, 2L T o
RYPWTHolz LI HOCHER., "ELODEREE — T ANV >
R OGHRMEE —— P EEICEBALLOSIETEWIDTHA I ., 7RI v
MHEHORHAA =AYV OETH S, LrLEEBEDEITT, 20 Tawy
TIEHZA TREDOLDRZ K> TLE> I Kb TV, TR A —0
RAIBETS > TREBRT > Tz A A FBFES R w, & Tav ik, ©
BRI EFED T3,

AL 24 VB ZOFEHEbNIZREBTHRDboTLE> TS, f =
AVIRREO TV MRFA LSBT I > Tz d Lhngs,
COFPEIPNIRELDY Q228063 %< &b 1919 FFITORE
7 —VHOBEDHEY (The Wild Swans at Coole) P oI, HAD
RiZb-oEoB@EEZRL 0T, HEOBEEALERL TV
CEBBHeTH S, FEOFEDSBER “The Wild Swans at Coole” &
ARPAMFALLDEDFLID BT Sl A TV XALFCE>TVT,
A2 AVEFTSNLES ZXLADFHA LV TOUWERIZK > T3, %
U CHEE The Wild Swans at Coole, Michael Roberts and the Dancer
(1921). The Tower (1928). The Winding Stair and Other Poems (1933)
ZERA =AYV EIRFHAL L TORSBICAIE DU 5 Il 2/EHicL
TWwb,

19 HHHEK 2 5 20 HACHTF E TOA F YV RADFICRKRE{ ZoDfih %
REZEDTELTHAD, AT 4 —7 AR ¥ — (Stephen Spender)
DS The Struggle of the Modern (1963) O THRIzvwpws T
(the “moderns”) L& "2 > 7 >RV —(EEARM), (the “contempo-
raries”) BN TH %, HHWIE~< A 7/ -a,v—Y (Michael Roberts) 3
The Faber Book of Modern Verse (1936) OFX TR~ T >3 “European
sensibility” & “English sensibility” D 2O DN E VLT H I WTH A
5 L. %7z The Faber Book of 20th Century Verse (Faber and Faber,
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B FREAFASGHE 115 (1998 410 A)

London, 1953) @ Introduction THa#&E O — A John Heath-Stubbs #3378 X
T3 “Innocence” & “Experience” DFFD 2 DDPNEE>TH LT
HA 5, ANRVEI—D "5, ODERWBLUTOLS TH-oTz,

‘that in which the artist reflects awareness of an unprecedented

modern situation in its form and idiom.’” ®

(TE=M R LI & AR B W THTEIO 2 WIT R DO W T OEM % K
el TwWwa 2 &)

EYURIEROEFELTARY Y =k, Y24 LX-YVafR, T.S.
ULy b, OVZA NT Y A2 AV, V7=V 2T - INT %
2P Tw5,

ZhZRL, Tavy 7RI —, ThsZ &k "REEERIc»T, HAR
FPRIDTFEAE T 5 2 IRV TIE W B 55, Z =M ErR e 2 &
BREUTWRW, 2 ETHDLERBRNZDOE I BRIEROEFE L TN—F—
FKeva— HG 7INVA, T—/VE «R3v FSEETFTND,

A A YPEREPRIEZH BB L, TNETHIZE>E> Tz T A4
VT ROEDHEFEOREA X o LVIEEZ L EERREETT "8T
BT 5, REEZERAL 1 DIEFFE "EiEy (Responsibilities, 1914) DD
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WTOEBRERM, 72 "ZMORREEE, 2AT260bDET 2R
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FHERLOTOUYVIRTIEEWI ERRAL TWwB I kb, 1 =
4V 19 AR D 5 20 AR 0 TO XL BROBRIC B W TH
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DYV IYEEDLERES LRI LLEZR TR RO WTHESL I, TR~
F e 4 1Y > (Edmund Wilson) 258X T % X 3 iz, TR % 0~ > B BFge
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MAEAATHY B 5FAL L TOHCDOKFEDERD 72 12 i % B Al %8
ZIzEWDFE, $THET ANV T Y FOBISLEXEERIC 2 DL LS,
TRNEENTIX Anglo-Irish & W I MW RATIFBCH > T, BELF Y3 F VXD
B o b SN TS =4 Vid, HBE X BROXLOBEOEO b CE
BILCES, F3CZDAMDOE D TREWVES S,
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Summary

W. B. Yeats in the days of a Cultural Crisis

Yuichi HASHIMOTO

At the beginning of the twentieth century, England was at the peak
of prosperity both in economy and political affairs. This was the great
age of imperialism. However, some great foreseers such as Friedrich
Nietzsche, Oswald Spengler and Mathew Arnold sent warnings against
the spiritual status of European people who had lost the religious faith
for Christianity. W. B. Yeats also lost his faith for Christianity and
came to believe in occultism in his youth.

Ireland was under the rule of the British Empire. The political
movement for the independence of Ireland which had been under way
since the end of the eighteenth century bacame furious at the be-
ginning of the twentieth century. Yeats committed himself in the
movement together with his love Maud Gonne.

An upheaval of the First World War brought the material and
spiritual devastation to European societies, and people came to be
conscious of the fall of the western civilization. Yeats’ “The Second
Coming”, T. S. Eliot’s “Gerontion”, The Waste Land and “The Hollow
Men” were born out of such a social unrest.

As a result of the Industrial Revolution which appeared in the late
of the eighteenth century England, industrial cities were born here and
there, and in the minds of European people varous spiritual conflicts
such as loneliness, alienation or absurdity came to the face of the
society. As the European mind began to face the challenge of the
nineties, the supremacy of rationalism and positivism which were the
great guidelines of intelligentsia in the neneteenth century Europe was
progressively brought into question. The art of Modernism appeared in
such a social background.

I would like to examine how greatly that age had influenced upon
Yeats and how could he accomplish the task as a poet in this cultural
and artistic background from the viewpoint of occultism, the Civil War
and the modernist movement.

Key Words: occultism, the Civil War in Ireland, modernism.
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